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‘tebede by ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Hig ess the Princess of WALES. 

His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
resident—The Earl ot DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


WESTMORLAND SCHOLARSHIP. 


A Scholarship for Vocalists, called the WestMorLAND ScHOLAR- 
sm (in memory of the Earl of Westmorland, the founder of the 
Royal Academy of Music), has been established by subscription, 
and will be contended for Annually in December. 

It is open for Public Competition to Female Candidates 
between the ages of Tyo and twenty-four years, and is not 
confined to Pupils of the Academy. 

The amount of the Scholarship is £10, which will be appro- 
priated towards the cost of a year’s instruction in the Academy. 

The Examination will take plaee in the Academy on Monday, 
the 19th of December next, at 10 o’clock. 

The Certificate of Birth must be forwarded previous to the 
Candidate being allowed to compete for the Scholarship. 

No applications can be received after December the 17th. 











POTTER EXHIBITION. 


The Examination forthe Porrgr Exnisition for Female Students 

of the Royal Aeademy of Music of two or more years’ standing, 

will also take place on Monday, the 19th of Decomber, at 12 
By order, 


o'clock, 
JOHN GILL, Secretary. 
Rorat Acapgemy oF Music, 
4, Tenterden-street, Hanover-square. 
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Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Roya! Highness the Princess of WALES. 
His Royal Hi the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
President—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 








PRIZE VIOLIN. 
Ono of the Valuable Cremona Violins, bequeathed to this 
Institution, by the late Charles Kelsall, Esq., will be given 
as a Prize (should sufficient merit be exhibited), to the best 
Violin Student, who shall have been a Pupil of the Royal 
Academy of Music, during the three Terms Immediately pre- 


ceding Christmas, 1871. 
order. JOHN GILL, Secretary. 
Rorat Acaprmy or Music, 


4, Tenterden-street, Hanover-square. 





UEEN’S CONCERT ROOMS, HANOVER 
SQUARE.—PROGRAMME of Mr. W. T. Best's RE- 
CITAL of ORGAN MUSIC, on Friday Evening, December 23rd- 
at Eight o'clock. Part 1.—Prelade and e (G major), 
Bach. Cantilene Pastorale, Alex. Guilmant. Concerto ( 
minor), Handel. Allegrettoand Allegro (Op. 22), Niels W. Gade. 
Venite in Bethlehem ;” (6) ‘‘Psallite, omne Angeli” (Nos. 
Organ Pieces for Christmas), W. T. Best. Part 
II.—Sonata (D major), Mendelssohn. Toccata, J, L. Hatton. 
4) Organ Prelude on the Chorale ‘Prepare thyself, 0, my 
soul ;” (b) Finale to the Second n Sonata, for two Claviers 
and Pedal, Bach, Adagio and Allegro maestoso, F. Edward 


e. 

Tickets, price 2s. 6d. each, may be procured from Mr. Hall, 
at the Rooms; or from Messrs. Robert Cocks & Co., No. 6, New 
Burlington-street, W. 





DME. EUGENE OSWALD'S EVENING 

4. CONCERT, will take place To-morrow Night, Saturday, 

at St. 8 Hall, Langham-place, Tickets, 10s. 6d., 58., 
2s. 6d., 18., to be had at the Hall. 





M2208 LAST CONCERT TOUR. — Signor 
MARIO, having recovered from his indisposition, will 
APPEAR, with Mdlies. Liebhart and Enriquez, Signor Sivori, 


JUDAS MACCABZEUS. 


NOW READY, 
Price 1s.; by Post, Fourteen Stamps. 





COMPOSED BY 


covered a real want ; that she has satisfied it, most admirab! 
we have great pleasuro in testifying.”—Musical World. 


HE YOUNG VOCALIST. ‘Twelve Songs 
selected from Mozart, Weber, Mendelssohn, Spohr, &c. 
‘‘The name of Mrs. Mounsey Bartholomew on the title-page 


is a sure guarantee of its excellence.”—Illustrated News. 


“There is no need to prove that Mrs. Bartholomew has dis- 


ly, 


Published by Grirrirn & Faanas, St. Paul's Churchyard, 


price 2s. and 3s. 6d, 





GEORGE FREDERICK HANDEL. 


IN COMPLETE VOCAL SCORE. 
With Accompaniment for the Organ or Piunoforte 


BY 
DR. JOHN CLARKE. 





LONDON: , 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NOW READY, 
Price 1s.; by Post, Fourteen Stamps. 


THE STABAT MATER. 


COMPOSED BY 


ROSSINI. 


VOCAL SCORE, 
WITH PIANOFORTE OR ORGAN ACCOMPANIMENT. 








Lonpon: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


NOW READY, 
Price 1s. ; by Post Fourteen Stamps. 


THE MESSIAH. 


COMPOSED BY 
GEORGE FREDERICK HANDEL. 
THE ACCOMPANIMENT ARRANGED FOR THE 
ORGAN OR PIANOFORTE 
BY 
WILLIAM HORSLEY, Mus. Bac. Oxon. 
LONDON: 
CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 








NOW READY, 
Price 1s. ; by post, Fourteen Stamps. 


THE CREATION, 


BY 


JOSEPH HAYDN. 








the Chevalier de Kontski, and Mr, Walter Maynard, at 
Gloucester, 22nd October; Preston, 24th; Larcaster, 25th ; 
Liverpool, 26th and 28th; Huddersfield, 27th; Nottingley, 31st; 
November ist, at Burnley; 2nd and 5th, Manchester ; 8rd, 
Blackburn ; and in Ireland the week beginning 7th November. 
Agents, Rudall, Rose, Carte, and Co., 20, Charin; 





bear. 3 SIDNEY Feat AEy, Teacher of the 
eh nee the has rexurned town ate the winter season. 38, 





MS BERRY-GREENING requests that all 
comm’ relative to Concert Les- 


inform her friends and 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 


for Vocalists and the 
ot the Oratorio. 





LONDON : 


the scores for 
prices, List of contents gratix and post free. 
Cc cxs and Co., New Burlington Street, W. ; all musicsellers. 


The cl t d small size of this Edition render it 
wailable for Pianoforte, and as a 


T. BEST'S CHORUSES of HANDEL.— 
e 130 from all his oratorios and anthems. Arranged from 
al organs, £3 88.; or in 24 parts, at various 
ondon ; Ropart 


HE HOLY FAMILY ; Sacred Melodies by the 
most celebrated Composers. Arranged by W. H. Catt- 


cott. Piano Solos, complete in 12 books, each 5s, The sa ne, 
as Piano Duets, 6s. each. Fiute, Vielin, and Violoncello aceom- 
— each 1s, All at half-price, with an extra stamp for 
postage. 


ee MUSIC FOR VOICE AND 
PIANO. 


VOCAL. 

New Year's Chimes, 3a, 

The Snow lies White. 3s. 
Norah, Sweet Norah in D and 
F. 8s. each. 

The Snowdrop. 3s. 


PIANO, 
Chiming May Bells. $s. 
The Bells of Aberdovey. 38s, 
Norah, Sweet Norah. 3s. 
The Louise Quadrilles, 4s. 
Sweet Norah Waltzes. 4s. 
The bam: | Cap. 8s. Echo of Lucerne. 88. 
Happy be thy Dreams. 4s. The No. 1 Musical Box. 4s. 

All at half-prico post free. 


pos 
London: Ropaat Cocks & Co., New Burlington Street. 





HUTCHINS CALLCOTT'’S NEW HALPF- 
e HOURS with the bes’ composers. BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 6s, Accompani- 
ments: Flutes, Violin, and Violoncello, 1s. each. 
Craaman & Co. Limited, 201, Regent-street, London, W. 


RS. LINCEY-NALTON requests that all 
communications referring to Oratorio or Concert engage- 
ments bag addressed to her residence, Northfield-place, 
Bradford, 


N R. JOS. RUMMEL informs his friends that 
his address is 50, Monxinaros-noap, or Cramer & Co., 
201, Regent-street. 











N R. HARLEY VINNING will Sing at tho 

Philharmonic Hall, Liverpool, 27th inst., a new baritone 
scena “ the Watchfire,” written by bimeelf, and composed ex- 
reasly for him by J. L. Hatton, Mr. H. Vinning returns to 
Gen, Noy. 7th. Address, 18, Malcolm-road, Penge, 8.E. 





THEATRICAL AND CONCERT ENGAGEMENTS 
AGANINI REDIVIVUS requests that letters 

relative to the above, may be addressed during next week 
to 5, Btockwell-place, Glasgow. 





Chorister Boy, competent to sing solo and verse parts at 
once. He will receive education, board and lodging in tho 
house of the Schoolmaster, and £4 yearly. Apply to Key, L. J. 
Lee, Precentor, New College. 








OW AND BROMLEY INSTITUTE. 
RAILWAY STATION, BOW, E. 

The Committee of the above Institute are prepared to receive 

proposals for the use of the above Hall, as above, pronounced by 

all who have seen it to be the finest in Londen, Every Con- 

venience. 900 veats. Easy of access from all parts of the 

country. A few evenings in the next quarter are still dis- 


engaged. 
x nd full particulars on application to 
Terms 0 m GEORGE F. GYNGELL, Secretary. 





HE PANUTILE (Patented) a Novelty of great 

utility to the Musical Profession. Sold at all Stationers, 
in boxes containing One Dozen, Price One Shilling. Fuil 
particulars of the Patentces, 37, Warner-road, Camberwell, 5.1. 


IANOFORTES and HARMONIUMS with 
WARM KEYS.—This improvement warms the bands of 
ers, Whilst playing for hours together.—The warm water 
cylinders are only Zin. diameter, and are concealed, By the 
warmth given out, the hands of = are kept in the mewt 
perfect condition, and pupils are to practice steadily in the 
coldest weather. It can be applied at trifling expense to an 
and many makers are now adding the ers to their 
os at 12s. 6d., extra. May be tried at the Patontces (Ga, 

), 10, Duke street, Grosvonor-squary, 


R. STOLBERG'S VOICE LOZENGE.— 
and removing 


and enriching the voice, 
ome rm throat has maintained its -- character 273 
t ng reel 
quarter i, Pociank’ , and many of the and 








sous ox Oraterion for town or’ coubte?, ae a 


of Messrs, Chappell, 60, New Bond-street, 





201, REGENT STREET, W. 








t N 
CRAMER & CO, LIMITED, | rive ester sone nical rinalatle Lous 
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CRAMER'S 


GLEES AND PART MUSIC, 





No. 8. 
1. Bethlehem .. ..scsesccecsecceenceeeveceee+sGounod 0 
2. O Salutaris Hostia.......0+.eeseceeeeeeeee + Gounod 0 
3. Ave Veram ....cccscccscorscecccccesevese+, Gounod 0 
4. The Faded Rose... ........eeeecee+s++d. G, Calleott 0 
6. Sweet Vesper Hymm ......-ceeeceeeeee .-»H. Smart 0 
6. The Cuckoo sings in the Poplar Tree..G. A.Macfarren 0 
eT er | 
8. Merrily wake Music's Measure .........+....Barnett 0 
9. Cradle Hong...... +... ++ .-H. Smart 0 
10, Safe Home! (Dr. Neale’s Funeral Hymn)....Willing 0 
11. Harvest Home .....+.....+6 seeeeesG. A. Macfarren 0 
12, The Miller ...... .++-G. A. Macfarren 0 
13. Lo, the Early Beam of Morning ........M. W. Balfe 0 
14. Allis atill ........0+seeeeeveeeees. Ge A. Macfarren 0 
15. By Babylon's Wave.......see+.seeeeeee+++-Gounod 0 
16. Cheer up, Companions .... ...V. E. Becker 0 
17. Be Peace on Earth .......+..+e++eeeee0e+Dr. Crotch 0 
18. Bless’d be the Home ....++......++++ee00- Benedict 0 
19. Crocuses and Snowdrops ....... .-H. Smart 0 
20 Lo, Star-led Chiefs ....c0ccresaceeees ee++Dr. Crotch 0 
21. The Joys of Spring... ....++..seseeeeeeeeeeeH. Smart 0 
22. May the Saints Protect and Guide Thee 
G. A. Macfarren 0 
23. Wine, Wine, the Magician thou art!....M. W. Balfe 0 
24. Thoughts of Home..........+..+++e0e8..3. Benedict 0 
25. O, hear ye not, Maidens .......-+++.++++eeH. Smart 0 
26. Now the Sun has mounted high ....G. A. Macfarren 0 
27. Hymn to Cynthia.........-secccccscocess HM. Smart 0 
28, In Days of Lang Syne..... oeeeecceeceseNiodermeyer 0 
20. Though the World with Transport ......W. Wallace 0 
30. Light as Fairy foot can fall ........C. M. Von Weber 0 
31. Fill the Shining Goblet ........++..+++-Johm Parry 0 
82. The Merry Gipsies......60cesceeceeececeee ld. Welsh 0 
43. Mild Star of Eve..... ..T. Welsh 0 
34. While Shepherds. (Carol) ..........J. F. Simpson 0 
85. Glory to the Caliph ......+++++++.€. M. Von Weber 0 
86, Land of Wonders ....c0seseseeeeeeeeeee eH. Smart 0 
87. Shepherd's Cot ....cccecsevcceveceececess LT. Welsh 0 
$4. In a Cell or Cavern deep ......+++e+++eeeJ0hn Parry 0 
80. The Meeting of Ships .....+..seeeeeeeee+-T. Moore 0 
40. O, tell me, shall my Love be Myne .. Bianchi Taylor 0 
41, I know a Maiden .....csecccecececseeees-John Old 0 
42. I wish to Tune my Quiv'ring ........T. F. Walmsley 0 
43. Ye Little Birds that Sit and Sing..........H. Smart 0 
44. At first the Mountain Rill.... .-G. A. Macfarren 0 
46. Angels that around us ......0++++0+.W. V. Wallace 0 
46. The Wood, the Wood, the Gay Greenwood 
G. A. Macfarren 0 
47. Vintager’s Evening Song ......+00e.e0se0e-K. Mori 0 
44. Peace to the Mem'ry of the Brave ....W. V, Wallace 0 
49. Over the Dark Blue Waters .,....C. M. Von Weber 0 
60. Trumpet Blow ...........0+ seceeceeeceee,-Gounod 0 
61. My heart's in the Highlands ........Biancbi Taylor 0 
62. More brightly than the day-star ....Bianchi Taylor 0 


(Te be continued. ) 





LONDON : 


CRAMER AND OO. LIMITED, 
901, REGENT STREET, W. 
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CRAMER'S 


EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS. 


Price 1s. each. Post free for 18. 2d. in Stamps. 





COURSE FOR PIANOFORTE. 








CRAMER'S 


—=== 


GLEE SINGER'S LIBRARY, 


8d, 
1, The Bee (Glee for four voices) ..+.+++++e++3- Elliott 9 9 





2. The Evening Gun (Ballad for three voices), T. Moore ; 





RAM Forgive blest shade ... --Dr. Callcott 0 4 
AMER’S CELEBRATED TUTOR for the 2 
) PIANOFORTE, containing the Rudiments of Muste,| * "Twas Nature's Gay Day (Glee for three voices) ...... 

; oe Rules on the Art of Fingering, Aygoupeiate Examples Barham Livius Q 2 
‘ton, coy th TL, Principal Major and Minor 4. By Celia’s Arbour (Glee for four voices) ..W. Horsley 0 2 
‘Op SECOND BOOK, containing Scale} 5. 0 Happy Fair (Glee for three voices), Shield ; Breathe 

Passages, Easy Exercises, Preludes, &c. chosen from the soft, ye Winds (Glee for three voices) ..W. Paxton 0 2 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined : 
with Familiar Arrangements of favoarite Sacred and ratic | 6. Charity (Trio for equal voices) ......+++.-... Rossini 0 3 
pase iene “ werey ae "a npr * “#" ‘| 7. Discord (Glee for four voices), S. Webbe, Sen.; She 

, , ontaining little 
Tenteston progressive in difficulty, Themes carefully selected who lies here (Round) ......ceccccsecccecseeceees O 2 
— 4 | Fees, iy ea ne con fom 8 the more | 8. Faith (Trio for equal voices) ........+++++++-Rossini Q 3 
advan workso ement rame: a renner, We. ; Lesson: 
with a special view to the Freedom of the Left Hand &e. "| 9. Health to the Queen (Glee for four voices), R. Spofforth ; 
C* AMER’S FOURTH BOOK will contain Drink to Me only with thine Eyes (Glee for three 
) Pe am od ° Rg eg —— from Secular Voices) ....ccce ROte -0.0nne coen cccceneceqseoneces. OLE 
aan orks with a few short. Exercises with special * Waentitios ta (Raita, W. andes 
RAMER’S FIFTH BOOK. Studies in Siti Lightly tread, ‘tis hallowed ground (Glee for three 
Keys, chiefly introductory to the Pieces contained in the WRN cnse is cnbcccsedcecescncccse RS O89 
yprusengs, pesane 11. Crabbed Age and Youth (Glee for four voices), R. J. 
RAMER’S SIXTH BOOK. Selections from| — tc 
the simpler Works of the Great Writers—Haydn, Mozart, Gtovens ; A benmtooun Sat hasgistomy heart (Cateh) ¢ 2 
ps ig | [= Mendelssohn, for entering on which the pu i 12. See our oars with feather’d spray, Sir John Stevenson ; 
ee a ak a en een regen ty CaaS Ah! how, Sophia (Catch) .....+.:sessssseseceseee O 2 
RAMER'’S SEVENTH BOOK. Studies com- | 13. Gallant an gaily on the waves riding (Glee for three 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. voices); Sweet blossom (Glee for three voices) .... 
RAMER’S EIGHTH BOOK. Half-hours Dr. Callcott 0 2 
Bonnet he Mendelssohn, Cramer, Steibelt, Sterndale | 14, $6 the conquering hero comes ..............Handel @ 2 
RAMER'S NINTH BOOK. Advanced Studies | }5- Where art thou, Beam of Light, Sir H. R. Bishop; 
ents from Cramer and the Standard Composers for the Piano- As on the mournful Poplar Bough, Dr. Callcott .. 0 2 
0! le 
16. Hail, Smiling Morn, R. Spofforth ; Gallan' 
RAMER’S TENTH BOOK. The Modern|'* “a Sling Mom, 3. Spots; lordly Cmts 
School—Thalberg, Chopin, Gounod, &c. r. Callcoti PPITTETETTIPI RTE 
RAMER’S ELEVENTH BOOK. Sacred |!" re ath a ag H. Mulliner ; Blessed 
Music, Fugues, Marches, Chorales, &c. is he (Canon), Dr. Callcott . ccccecceseesoos BEM 
RAMER’S TWELFTH BOOK, consisting of | 18. On! Lesansethges tine Tita, 2. Selly Call to Re- 
Cramer's celebrated Studies (continued). membrance (Canon), Dr. Callcott....csseccsseseees 0 2 
19. Oh, tarry, gentle Traveller, Dr. Callcott ; Rosemary, 
COURSE FOR VOICE. BROGET o iccsctiasinnsinmnnnmaien OE 
hs - S$ VOCAL TUTOR, containing the | 29, Hark! the Curfew's solemn sound .,....T. Attwood 0 2 

Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | 21. Lone Dweller of the Rock ........++..+-Dr. Calleott 0 2 
ery Maen door ye ~ 4 Se. Songs in One and Two Parts. | 99 pack | Apollo strikes the Lyre ..........+..-Bishop 0 2 

RAMER’S SECOND BOOK, containing Exer- 23, Slumber on, my Pretty Babe.... --..C. W. Smith 0 2 
cises, Sol &c., in the Advanced K Songs in T Cherries 
and Three se hee ae Observations and Tilustrations ,4 the 24. Sleep, Lady, Sleep, esse Cue, bum 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. (Catch) J. Stevenson . ciccoudlep ededtqebeess Gtm 
RAMER’S THIRD BOOK, contig | Exer- | 25. Swiftly from the mountain's brow ........5. Webbe 0 2 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia ; Part Songs, &c. &c, 26. The Farewell .....0..seeecseeee eens Serer heres 02 
RAMER’S FOURTH BOOK, consisting of 27. Who is Sylvia, what is she?...... ...++++++--Bishop 0 2 
Lessons on the Italian School of Singing, with Observa- | 28. Let me careless, T, Linley; There is a Ladie Sweete 
tions, Kxercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubio, Schira,’and other eelebraved Italian Masters; also, and Kind, T. Ford (1607)... terseneeseeare O 2 
Part-Songs b y Macfarren and other Composers. 29, Sportive little Trifler, tell me, mae: Yet os shag, this 
RAMER’'S hearhaie BOOK, containing Exercises Lady, Calleott . id bud tadcened coddiebapedsae ee 
and Solf Rubini, Crivelli &c, ; Songs and Ballads 
Gounod, Schu mabind, Cetvell, Se, ; Songs and Ballads a. gentle Galen, Bishop; When the Wied blews 
tton. Bishop 0 2 
RAMER’S SIXTH BOOK, containing Duets anc 02 
7 Ce rapnd: Ber retee Mae + Why women » | 81. Who first will strike the Deer? ......++.+.. «Bishop of 
RAMER’S SEVENTH BOOK, containing Obser- $2. Come o’er the Brook ..........00 seeeece +e ee Dishop 
vations on the Art of Singing by Manuel Gareia, Solfeggi | 38. When Evening’s Shade (altered from W. Sutor); 
pat mg Ly ~~ Mezzo-Soprano, When all alone, G. Comverso (1588) ....ssseeeseee @ 2 
RAMER’S EIGHTH BOOK, containing Obser- | $4 Come on the light wing’d Gale, Calleott ; Fair is my 
vations on the Aat crated werk (continued) by by Manuel Love, Be Mpa Becccccrccecccessrecscccccccses OD 
Ce Ne ar Gene for Soprano and tO entinh, eet, | 55. Song of the Skylark, Mendelssohn ; When the arth 
Soprano and arltone "votoes, by V. Wallace and Henry is hush’d, L, de Call .....cceceseeess ne exeeeeree O 2 
/ — 36. The Chapel Bell, Kreutzer ; Whispering ever of thee 0 2 
RAMER’S NINTH BOOK, containing Obser- | °* The “bape! Bell, Kreu me 
vations on the Art of Si (concluded), by Manuel | 37. The hunter’s farewell ..........+++++++.Mendelasohn 0 2 
pani Fn TL y thoven, by Mac- 38. To W. 5 ler, Salieri ; Flow, O my 
RAMER’S _ TENTH BOOK, containing Ad- tears, J. Bennett (1598)... .. 0... +0 e0ee ase sities, eae 
vanced Solfeggi from the celebrated wo: Crescentini, | 39, The Primrose, Mendelssohn ; Come, let’s a merry 
——— Sane. sales Ray round, (Altered from Marschner)....ccsversesnce 0 2 
Oa ELEVENTH BOOK, containing | 40. As now the shades of eve, Dr. Cooke (2782)......00.. 0 2 
lebrated Trios from popular English Operas. 41. Once upon my cheek.............++e++++D8, Calleott @ 2 
RAMERS. T rn BOOK, on ——s 42 0, by rivers, by whose falls........s+eess++seBishop 0 3 
Disa nates kowey. (To be continued.) 
LONDON: LONDON : 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 
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———————ooo>y>y>y>y> 
GIVEN, OR LENT. 





Once, oh, once, there was lent to me, 
A beautiful, priceless thing ; 
And my heart, which had long been wholly free, 
Now around it learned to cling. 
I loved it—ay, with a love unteld, 
This treasure—this precious loan— 
I valued it more a thousandfold 
Than gifts which I called my own. 


But one day its possessor sent for it, 
He could trust it no more with me, 
And my heart rebell’d—it could scarce submit 
To the dreadful, tho’ just decree. 
I yielded it up to Him who gave 
The treasure so near my heart, 
And laid my hopes in the lonely grave, 
Where they buried its earthly part. 


Ah! ye who are mourning for pleasures lost, 
And riches ye called your own, 

Remember what bitter tears it cost 
To yield up a precious loan. 

The things of the world unto us are sent 
To enjoy till their gloss grows dim, 

And the children of God for a while are lent, 
But must surely return to Him. 


Nanniz Lambert. 








PROVINCIAL. 





The “Carmarthenshire March * composed by Mr. 
Brirley Richards, by the request of Lord Cawdor, is 
to be played for the first time in public, during the 
Municipal procession at Carmarthen on Christmas 
Day. 





The Luton Choral Union gave a performance of 
Mozart’s Twelfth Mass, followed by a selection 
of songs, &c., by Mozart, on Tuesday, Dec. 13th, 
before a large audience. Miss Vincent, Mdme. 
Sauerbrey, Mr. Bennett, and Mr. O. Christian, were 
the principals. Mr. ©. Inwards presiding at the 
organ. 





Professor Oakeley delivered on Friday afternoon, 
at the Edinburgh Music Class Room, a. lecture on 
Vocal Music to the students and others interested in 
this subject, which was treated theoretically, with 
experiments and illustrations. The 21st inst. was 
mentioned for the next lecture, when the subject 
will be considered from a practical point of view. 





On Monday night Prince and Princess Christian 
attended a concert given by the Windsor and Eton 
Amateur Madrigal Society at St. Mary’s School. 
The singers included several of the clergy of 
Windsor and Eton College and the ladies of the 
district. Dr. Elvey, organist of St. George’s Chapel, 
conducted. The program consisted of a selection of 
musical gems, the principal being madrigals, part- 
songs, and glees, by Pearsall, Macfarren, Barnby, 
Elvey, and other authors. 





A concert took place at the Clarence Assembly 
Rooms, Teddington, on Tuesday, 6th inst., under 
the direction of Herr Schuberth. The artists were 
Mdlle. Romanelli, Miss Ann Strangeways, Miss 
Lucy MacManus, Messrs. Frank Massey, Stedman, 
Ludwig, Travers, Henry Parker, and the Standard 
Quartet. The program was well varied. The 
Standard Quartet sang their glees in good style. 
The instrumental performers acquitted themselves 
well, Herr Ludwig and Herr Schuberth being greatly 
applauded. Mdlle. Romanelli, Mr. Frank Massey, 
and Mr. Stedman sang several favourite songs, and 
the concert was very satisfactory. 





The Aberdeen Music Hall was densely crowded on 
Thursday, the 8th inst., on the occasion of Signor 
Mario taking his farewell. He was assisted by 
Mdlles. Liebhart and Enriquez, Signor Sivori, 
Chevalier De Kontski, and Mr. Walter Maynard. 
—— Mr. Kennedy, the justly popular Scottish 
Vocalist, gave two of his well-known concerts in the 
Music Hall on Tuesday and Wednesday last. The 


applause. Miss Kennedy presided at the piano, and 
accompanied her father's songs, and also gave a 
selection of reels, &e.——The fifth of the series of 
Saturday Hvening Entertainments came off in the 
Music Hall last week, when the program was sus- 
tained by Mdlle. Vaneri, Mr. Hamilton Corbet, a 
male vocal quartet, the Choral Union Band, and 
Mr. Alese Land. The attendance was small. 

Miss Helen Faucit commenced a farewell engage- 
ment at the Liverpool Amphitheatre on Monday 
last, when she appeared as Lady Macbeth. We need 
hardly say that this distinguished actress was suc- 
cessful and that she met with great applause. 
‘* Peep O’Day’”’ has been revived at the Alexandra 
Theatre.——Byron’s burlesque ‘ Ivanhoe” is still 
being played at the Prince of Wales Theatre. Miss 
Marie B. Jones also appears in ‘4 Happy Pair.” 
Miss Margaret Galloway, a young local artist, has 
made a successful appearance at Mr. Charles Hallé’s 
Concerts at Manchester, in Mendelssohn's “ Elijah.” 
Miss Galloway assisted Madame Rudersdorff in the 
soprano music, and created a very favourable 
impression. ——The usual ‘* Messiah’ performances 
are announced with Sims Reeves, Foli, Mrs. Patey, 
&c., as soloists. 











The Sarum Choral Society gave a concert at the 
Assembly Rooms, Salisbury, on the evening of 
Tuesday last week. The band was composed 
of leading London and provincial instrumenta- 
lists. The room was crowded. The program 
included Mendelssohn’s overture, ‘‘ Son and 
stranger,” and his unfinished opera ‘ Loreley ;” 
a violin solo by Mr. H. Blagrove (Concerto No. 6), 
Spohr. A grand duo (pianoforte and double bass) 
on airs from ‘‘ Lucrezia Borgia,” Alex. Rowland, 
capitally played by Mr. C. J. Read and Mr. Alex. 
Rowland. ‘The concert overture with which the 
second part opened, a composition by Mr. C. J. 
Read, was played for the first time. It consists of 
two movements, and may rank among the best 
music of the evening. Beethoven's grand choral 
fantasia for pianoforte, chorus, and orchestra, gave 
intense pleasure, and the execution was good in all 
respects. Mr. Whitehead Smith’s pianoforte playing 
was highly effective. The concert terminated with 
‘“‘From the censer” (‘Solomon’), Handel. Mr. 
C. J. Read ably conducted. 





On Monday evening Mr. H. J. Byron who is 
accompanied by Mr. J. D. Bevridge and Miss Nellie 
Joy entered upon the second and concluding week 
of a successful engagement in the Theatre Royal 
Belfast. Mr. Byron’s new drama, entitled ‘‘ An 
English Gentleman ; or, The Squire's last Shilling,” 
was played, the author appearing as Charles Chuckles, 
Esq., Mr. Bevridge as Roderick Gresham, and Miss 


repeated on Tuesday and Wednesday evenings. 


Belfast. 


of Ireland in this department of their business 
At the morning service the organist was Mr. F. C 


he presided. 











ball was well ecoupied and Mr. Kennedy gained loud 


Joy as Mary Greville. The comedy of “* Who Speaks 
First” and the farce of “‘ How to Settle Accounts 
with your Laundress” made up the bill, which was 


On Friday night Mr. Byron takes his benefit when 
“' Not such a Fool as He Looks” will be producea-—— 
Batty’s Circus, Ginnett’s Circus, and Springthorpe’s 
Wax Works are still here.——On Sunday last a 
new organ was inaugurated in St. Mary’s Church, 
It is an instrument of very handsome 
appearance, of exceedingly beautiful tone, and 
seems in all respects to be admirably adapted 
for the magnificent Church which it now graces. 
The builders were Messrs. Cramer, Wood, & Oo., 
who are rapidly acquiring great fame in the north 


Smythe, Mus. B., T.0.D., who by his excellent 
and artistic playing showed to the fullest advantage 
the superb quality of the instrument at which 


On Tuesday night the annual Eton Oollege 
concert, the vocalists and insirumentalists being 
the boys now being educated at Eton, was given at 
the Concert-room, in the presence of a large audi- 
ence, which included the principal authorities of 
the school and their families. Dr. Hayne, the 
organist of Eton College, conducted. Most of the 
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music was applauded, the French and German 
national songs being exceedingly well sung in 
chorus. The program was as follows :—Part IL— 
Symphony, No, 1, in E, flat, Adagio, Allegro, 
Romberg ; part song, “Ah! could I with fancy 
stray,” Hatton; quartet, “‘ In the caves of rocks and 
mountains ” (‘' Lorely ’’), Mendelssohn; madrigal, ‘ I 
saw lovely Phillis,” Pearsall; song ‘ Looking 
Back” (D. Garth), Sullivan; chorus, Die Wacht am 
Rhein,” German national song; duet, “The 
Guardian Angel” (E. Layard and J. H. Ellison), 
Gounod ; solo pianoforte, Valse (G. H. Thornton) 
Chopin; song, ‘Phillis is my only joy” (B. 
Coleridge), Hobbs ; chorus, ‘* Ye Happy Nations" 
(‘‘ Alexander Balus’’), Handel. Part 11.—Symphony, 
No. 1, in E, flat, Andante, Minuetto, and Trio 
(finale), Romberg ; chorus, ‘‘ Ye Guardian Spirits ” 
(‘* Masaniello ,’), Auber; trio, ‘‘ When shall we three 
meet again,’ Horseley ; duet, pianoforte and violin, 
No. 5,in E minor, Allegro e Minuetto, violin (E. 
H. Donkin), Mozart; song, ‘Sweet are the banks” 
(‘* Les deux Journées"’) (H. E, Bowman), Cherubini; 
chorus, ‘La Marseillaise,”’ French national song; 
chorus, ‘ Nay, never say our arms are weak,” 
Hullah; song, ‘The Erl King” (G. R. Murray), 
Schubert ; quartet, ‘‘ Thou comest here to the land, 
O friend” (‘* Gidipus at Colonos”), Mendelssohn ; 
chorus, ‘‘Come let us be merry and make good 
cheer,” Pearsall; ‘‘ Rule Britannia.” 











CONCERTS. 





The first performance in London of Mr. Benedict's 
new oratorio ‘‘ Saint Peter,” took place in St. James's 
Hall ou Tuesday. The room was crowded to excess, 
and the large attendance of professional musicians 
and amateurs gave evidence of the interest inspired 
by the event. The principal artists were Malle, 
Tietjens, Madame Patey, Mr. Sims Reeves, Mr, 
Raynham and Herr Stockhausen. The chorus con- 
sisted of the members of Mr. Barnby'’s choir, and 
the band of about sixty of our best instrumentalists. 
The oratorio was conducted by the composer. The 
scope of ‘‘ Saint Peter’? was detailed in these pages 
when the oratorio was performed at the Birmingham 
Festival. Since then some changes have been made, 
but none which alter the work as an entirety. 
The verdict of the London audience confirmed the 
judgment of Birmingham. ‘Saint Peter” is 
emphatically a work of high standard—broadly con- 
ceived, carried out with the hand of a master. The 
music is full of noble and varied character; devo- 
tional in a pure sense and touching the extreme 
poles of emotion. The scattered incidents of 
the Apostle’s life of course leave room for the objec- 
tion that Mr. Benedict has failed to make that life a 
rounded and compressed whole. But this fault lies 
in the essence of the subject, not in the musician's 
treatment of it. Between Peter the Fisherman and 
Peter the Apostle a long interval of years intervenes ; 
the entrances are sparse, the exits abrupt; the 
career, in short, exhibits a series of tableaux rather 
than a consecutive history growing by degrees to a 
climax. Then the character of Christ, entering on 
the scene, is apt to dwarf that of the disciple. But 
in defence of Mr. Benedict's treatment as being as 
consonant with art as is possible, it may be pointed 
out that the oratorio is progressive in interest. The 
second part is more intense, more varied than the 
first: the drama grows and expands. Take the fine 
baritone air, ‘‘ Though all men shall be offended ;” 
and the air, ‘‘ O thou afflicted,” which leads up to 
the powerful scene of the Denial; the exalted chorus 
‘* They are all revolters ;” and the delicious tenor 
air, ‘‘ The Lord is very pitiful.” All the numbers 
of the Repentance aro most artistically worked 
out; and the Deliverance contains much fino 
and some exceptional writing. It would be 
travelling over old ground to indicate the chief 
excellence of this work. What we have to record is 
its successful performance and reception. Malle. 
Tietjens sang with real power; in some instances, as 
in “I mourn as a dove” and “ Gird up thy loins,” 
magnificently. The latter is one of those special 
compositions written with a reliance on the singer's 
powers. In Malle. Tietjens’ case the reliance was 
amply justified. Mdme. Patey, too, was in her 
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element—narrowly escaped an encore for the first 
recitative, ‘‘And Jesus walking,” and was bissée 
after ‘*O thou afflicted.” A large share of the solos 
fell to Mdme. Patey. Mr. Sims Reeves created a 
great effect in the exquisite tenor air mentioned— 
“The Lord is very pitiful;"’ and Herr Stockhausen’s 
rendering of the expression of Repentance, ‘ O that 
my head was water,” was much admired. The 
choruses were finely sung; and the general effect of 
the performance, as well as the ovation at its close, 
which called forth the composer, must have been 
highly gratifying to Mr. Benedict. The seal of 
metropolitan triumph has been put upon ‘ Saint 
Peter.” It is a thorough success, and will doubtless 
take its place among the best works in the reper- 
toires of our great choral societies. 

A large and enthusiastic audience patronised 
Miss Poole’s concert at the Hanover Square Rooms, 
on December 7th. Mdme. Sinico, Mdme. Madigan, 


Signor Vizzani, and Signor Ciampi of the Royal 
Italian Opera, each contributed to the program, 
which was a very attractive one. Miss Poole sang 
**Alas those chimes,” and was encored in ‘ The 


Cavalier,” both given in the true spirit of ballad 
singing. Mr. George Perren gave his own song 
‘Only Thee” with great effect, and Mr. Orlando 
Christian's singing of ‘‘ The Valley” (Gounod), and 
“The Village Blacksmith,” was extremely good. 
Signor Bottesini was greatly applauded ina soloon the 
double bass, and Sig. Tito Mattei was very successful 
in his own fantasia ‘* Jl Puritani,” andin a duet from 
** Faust,” with Sig. Li Calsi. Miss J. Sherrington, 
Miss Maude Seymour, and Miss Philp also gave 
ballads; and M. Ganz and Mr. Sydney Naylor 
accompanied. 

Miss Charlotte James gave her annual evening 
concert, on Tuesday last, at Camberwell Hall. 
The artists were Miss Annie Sinclair, Mr. Henry 
Gordon, Mr. Ralph Perey, Mr. Henry Clive; 
Violin, Herr Otto Booth, Violoncello, Mr. Wresar, 
Flute, Signor Felix Bitti, Piano, Miss Charlotte 
James. The concert went off well. 








THE THEATRES. 





The “Elixir of Love” burlesque has been with- 
drawn from the program of the Opera Comique, and 
French plays restored. ‘La Joie fait peur,” 
and “Le Vicomte de Letoiritres,” by MM. Bayard 
and Dumanoir havo been played, with Mdlle. Dé- 
jazet’s impersonation of the Vicomte in the latter. 
Mdlle. Déjazet will not long be with us; for the 
Christmas pieces necessitate a temporary closing of 
the theatre. The end of her engagement deserves 
good patronage. 





ENTERTAINMENTS. 








On Tuesday the Thirty-seventh Middlesex Rifles 
rave their fifth annual dramatic porformance at the 
Lyceum Theatre, before a numerous audience. The 
pieces represented were Captain Vernon’s drama of 
** The Lancers,” and Byron's burlesque of ‘* William 
Tell.’ In the drama the efforts of Mr. Willing 
(under whose management the play was produced) 
and Private Murecott met with a full share of 
appreciation, and Assistant Sergeant-Major Rorke, 
to whose lot the comic business fell, was exceedingly 
droll. With the assistance of Miss Eliza Newton, 
Miss Clara Shelley, and Mrs. Henderson, the piece 
passed off in a most successful manner, without any 
of those awkward hitches to which amateur per- 
formances are sometimes subjected. Of the bur- 
lesque it may be remarked that Mr. Murcott was 
good as William Tell, and the make up of Sergeant 
Hall as Gesler would have done credit to a pro- 
fessional. All the other performers threw consider- 
able energy into their parts, and the audience were 
evidently well pleased with their endeavours. 





FORTHCOMING CHRISTMAS PIECES. 





Two pantomimes proper for the major theatres, 
and several extravaganzas, are the allotment of 
Christmas fare; while the minors as usual rely on 


pantomime chiefly. Covent Garden, opened by 
Mr. Augustus Harris, will produce on Boring 
Night a pantomime written by Mr. G. a’Beckett 
and Mr. C. H. Ross, called ‘* The Sleeping Beauty ; 
or, The Spiteful Fairy,” in which Mesdames J. 
Mathews, Marie Leslie, Mr. and Mrs. A. Cook, 
and the Paynes appear. Mr. A. Thompson designs 
the dresses, and Messrs. Telbin, Hicks, Craven, 
&c., will decorate the piece.—At Drury Lane Mr. 
E. L. Blanchard brings forward ‘The Dragon of 
Wantley; or, Harlequin Old Mother Shipton,” in 
which the Vokes Family will appear in the open- 
ing, while in the harlequinade Messrs. Harvey 
and Evans will be the Clowns. Mr. Beverley will, 
of course, paint the scenery, and in the latter 
portion Mr. Nelson Lee will} supply some comic 
scenes.—For the Adelphi Mr. Farnie has written 
a burlesque, which he calls the “ The Mistletoe 
Bough,” in which Mesdames Mellon, Debreux, 
Elise Holt, Bella Moore, Messrs. Brittain Wright, 
Odell, and others will appear. A burlesque for 
the Princess’s, which is called “ Gil Blas” is also 
Mr. Farnie’s; the principal characters in this are 
taken by Mesdames Howard Paul, Lydia Maitland, 
Maggie Brennan, Lennox Grey, Minnie Sydney, 
May Holt, Messrs. Shiel Barry, Charles Wilmott, 
and Guy Linton.—Mr. Thompson has written 
‘Aladdin Junior’? for the Gaiety Theatre, in 
which some music by Hervé will be introduced. 
Messrs. Toole, Stoyle, Lyall, Soutar, and Mesdames 
Farren, Loseby, and Tremaine have characters 
in this burlesque.—At the Strand a burlesque on 
Scott’s ‘* Talisman” called Caeur de Lion, by Mr. 
Strachan is in preparation. At the Globe Mr. 
Burnand supplies ‘‘The White Cat,’’ a version 
of “La Chatte Blanche”—something very like 
“folly wafted from a foreign shore.’ Mr. 
Akhust a burlesque-writer of colonial reputation 
gives usa Verdiesque burlesque called ‘‘ Il Ballo 
Maraschino,” in which an Australian actress, Miss 
Earle, will appear. This comes off at the Opéra 
Comique, which will also produce “ Found 
Drowned,”’ aversion of Dickens’s ‘* Mutual Friend.” 
So far the burlesques. At St. James’s we hear 
nothing of Mr. Millward’s rumoured piece: the 
only novelty will be a pitce de circonstance by 
Mr. Robertson called ‘* War.”’ 

The minor theatres are busy with old-fashioned 
pantomime. Mr. J. T. Douglass writes the panto- 
mime for the Standard, which he has christened 
“* Ride aCock Horse to Banbury Cross.’’ We hear of 
extraordinary scenic display. Miss Julia Derby, 
Miss Russell, Miss Sherrington, Mdme. Albertazzi, 
Miss Amy Steinberg, Mrs. and Mr. Bryan, and Mr. 
Wallace appear in the burlesque portion. Mr 
Morelli is to be the Clown. Sadler's Well, 
produces “ Sinbad the Sailor,” for which Mr. Nelson 
Lee has written the dialogue. In it Miss Minnie 
Davis will appear. In the harlequinade Little 
Giovannelli will be Clown. Atthe Surrey Mr. E. 
T. Smith will produce a pantomime in which 
Harry Boleno, assisted by innumerable artists 
will appear. It is written by Mr. Soutar and 
entitled “ Mother Goose.’ Mr. F. Marchant has 
written the Victoria pantomime, which is to be 
called “Nimble Nip; or, ‘The Pig that Went to 
Market.” Mr. Cave appears in the opening portion. 
Mr. Marchant also contributes a pantomime for the 
Britannia under the title of “The Woman and 
Mischief.” In it Mrs. S. Lane will appear as Polly, 
a young lady who is always anxious to “put the 
kettle on,” Miss Summers will also appear in the 
burlesque. Mr. Forrest is to be the Clown. 
At the Grecian Mr. G. Conquest will appear 
in one of his performances as a sort of demon. 
There will be an effective ballet, and some “ trap”’ 
business. Mr. Rowella will be Clown. At the 
Holborn Amphitheatre a new company of horse 
riders, tumblers, &c., will appear. Novelties will 
also be produced at Sinclair and Croueste’s Circus. 
Mr. Giovannelli will produce a pantomime at the 
Royal Alfred, in which Miss Hamilton and the 
lessee will appear in the burlesque portion. At 
the New East London “ The White Cat” will make 
her appearance. Mr. Abrahams will be supported 


Matthews is to be theClown. The Crystal Palacg 
produces a pantomime by Mr. Farnie on thy 
subject of Gulliver’s travels; in which thy 
Brobdingnagian scene is to be managed in a ney 
and startling fashion. Master Percy Rose, 
plays the Emperor of Lilliput. 





A TEMPERANCE CONCERT. 





The London Figaro says that what is character. 
istically termed ‘‘a merry Temperance concert” was 
given at Cambridge Hall, Newman Street, Oxforj 
Street, on Tuesday evening, when a full audiencg 
assembled to hear a number of Temperance melodies 
sung in a style which, if not exactly that of th 
Italian Opera or Exeter Hall, has yet a certain 
amount of popularity, especially among those whos 
ears are not accustomed to the notes of a Tietjens 
or a Patti. The songs, &c., were selected from 4 
little book which seems to enjoy an extensive circy. 
lation among the lovers of Adam's pale ale, or, as it 
is vulgarly termed, water. Many of the tunes wer 
not unfamiliar to those in the habit of frequenting 
our music-halls; for the teetotallers, borrowing 4 
leaf from Rowland Hill—the divine, not the hero of 
penny postage—have pressed all the best music-hal] 
airs into their service, fresh and appropriate words 
being written by Mr. C. J. Havart, Mr. T. H. Evans, 
and others. Thus we find ‘‘ Tommy Dodd” trans. 
formed into “ Don’t Give In,” as follows :— 
When persuaded, boys, to drink, 

Don’t give in! don’t give in! 
Stand your ground and never shrink, 

Don’t give in! don’t give in! 
Never mind what others think, 

Don’t give in! don’t give in! 
Let them say whate’er they may, 

Be firm and don’t give in. 
The songs, however, seemed to take immensely with 
those present, especially one entitled ‘‘ The Bewail- 
ing Publicans,” and another called ‘‘ Make home 
attractive, mother.” Certainly the sentiments ex. 
pressed were often good, and deserving of encourage 
ment; at any rate, we would rather find such songs 
popular, than the trash which is now yelled by 
music-hall “ comiques,” and ground out on Italian 
barrel-organs. They can do no harm, and may effect 
much good. 








AMERICAN NOTES. 





“‘Tannhduser” has been revived at the Stadttheater, 
The work, more than twenty years old, still retains 
its attractiveness. What once sounded strange and 
bizarre in America has become familiar as house 
hold words, and the old question of melody or no 
melody in this opera, has been silenced by the fact 
that everybody hums its melodious strains. I 
is regarded in the States as the best musical 
drama modern times has produced, and if Wagner 
had only introduced into the minstrels’ strife, in the 
second act, more contrast by giving the females 
voices a chance to be heard, the interest this opers 
inspires would be still greater. It cannot be denied 
that the constant use of the male voices in the 
particular scene produces monotony. 

Two performances of the “* Messiah,”’ at Steinway 
Hall by the Mendelssohn Union, and Malle. Nilsson, 
Miss Beebe, Miss Cary, and Messrs. Geo. Simpson, 
and Whitney, under the efficient direction of Mr. 
Geo. F. Bristow, and with Mr. 8. P. Warren as 
organist, were, on the whole, satisfactory. Some of 
the choruses were well conceived, and rendered with 
precision and spirit. Mdlle. Nilsson sang ‘ Rejoice 
greatly,” “‘ How beautiful are the feet,” and ‘I know 
that my Redeemer liveth,” in her own style, which 
is not the traditional one. 

The Kellogg Concert Troupe has thus far been 
very successful, thanks to the excellence of the 
artists and the skill and tact of the business mans 
ger. Mr. Webli, the pianist, is very popular, and 
Signor Randolfi, the baritone, receives @ good share 
of the artistic success of the enterprise. Unforta 
nately, Miss Kellogg is detained by sickness is 
Chicago, but there are hopes for her early recovery: 
The troupe will return to New York on January 18th, 
preparatory to a start for the East. 
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acted at Niblo’s Garden, by an uncommonly strong 
combination of players—the comedy attracting, and 
deserving, more attention than the tragedy. As to 
scenic accessories, no attempt at excellence has been 
made. Ordinary appointments had to answer the 
purpose—recourse to Shakesperean drama being, in 
this ease, @ kind of experimental spurt. Now, as 
pefore, however—when ‘Julius Cesar” was brought 
out at Niblo’s, with Davenport, Barrett, Montgomery, 
and others in the cast—this expedient has proved 
successful. 

Mr. Wallack is about to bring forward Mr. James 
Alberry’s new comedy of “ Coquettes” next Wednes- 
day. It will be given with a strong cast, Mr. 
Wallack’s company being, in almost all particulars, 
the best in the United States. This week ‘ Caste” 
has been revived here. An excellent personation of 
Sam Gerridge, by Mr. Edward Coleman, was the 
chief novel feature of the revival. Mr. George 
Clarke’s D’Alroy and Mrs. Barry’s Esther were also 
new here, and both were good. Miss Rose Hersee 
has had excellent success in Philadelphia, 





CHRISTMAS EVE IN ROME. 


In Rome no one goes to bed on Christmas eve; 
for the Pope holds three grand services; the 
first about midnight, in the basilica of St. Mary 
Major; the second about three, a.m., at the 
church of St. Anastasia; and the third at eight, 
am., at St. Peter’s. Towards eleven, p.m., on 
Christmas-eve, everyboly meets everybody else in 
the portico of St. Mary Major. The Roman 
nobodies, who number upwards of 200,000, stay 
away; but the concourse is great notwithstanding, 
the vast basilica holding all comers comfortably. 
The pope sits on his throne, encircled by cardinals 
and monsignori, and by a multitude of minor 
clerics. There is no instrumental music, but 
quaint singing—in which the singers seem to be 
vocally chasing each other to and fro—goes on 
without let or hindrance, candles and incense 
being meantime handed about freely. The entire 
church is lit from crystal chandeliers, just such 
ag one sees in the ball-rooms of country towns; 
while its splendid columns of marble are hidden 
from view by the most tawdry and vulgar of red- 
and-white draperies. As though to follow up the 
association of ideas, refreshments appear to be 
liberally tolerated at the papal ceremonies. 
Possibly, if caught in flagrant delict, you may 
receive a thunderstorm look from some dark 
gentleman vested in purple and fine linen; but 
inasmuch as the whole system directly encourages 
free behaviour, no one takes the reproofs to be 
in earnest; and they pass unheeded. Seats or 
kneelers for the laity exist not; so that, all the 
world meandering hither and thither as it listeth, 
the idea that you are assisting at a promenade 
concert, instead of joining in worship, irresistibly 
impresses itself upon your senses. 











GERMAN VERSUS ITALIAN MUSIC. 





In an interesting article in the Contemporary 
Review, on “‘ Music and Morals,” Mr. H. B. Haweis 
traces by contrast the different emotional influences 
of the three principal European schools of music. 
To Germany he awards the palm. Italian music he 
regards as having been in decadence for the last 
150 years. “We cannot stop to inquire,” he says, 
“whether it was the rapid decline of the Papal 
power, and consequently of the Roman Catholic 
faith, which caused the degradation of Italian 
music; or whether, when sound came to be under- 
stood as a most subtle and ravishing minister to 
pleasure, the temptation to use it simply as the 
slave of the senses proved too great for a politically 
degraded people, whose religion had become half an 
indolent superstition and half a still more indolent 
Scepticism ; certain it is that about the time of 
Giambattista Jesi, (Pergolesi), who died in 1733, the 
high culture of music passed from Italy to Germany, 
Which latter country was destined presently to see 


modern oratorio, whilst Italy devoted itself hence- 
forth to that brilliant bathos of art known as the 
“Italian Opera.” We cannot deny to Italy the 
gift of sweet and enchanting melody. Rossini has 
also shown himself a master of the very limited 
effects of harmony which it suited his purpose 
to cultivate. Then why is not Rossini-as good as 
Beethoven? Absurd as the question sounds to a 
musician, it is not an unreasonable one when 
coming from the general public, and the only 
answer we can find is this. Not to mention the 
enormous resources in the study and cultivation 
of harmony in which the Germans revel and which 
the Italians, from want of inclination or ability, 
neglect, the German music is higher than the 
Italian, because it is a truer expression, and a 
more disciplined expression of the emotions. To 
follow a movement of Beethoven is, in the first 
place, a bracing exercise of the intellect. The 
emotions evoked, whilst assuming a double degree 
of importance by association with the analytic 
faculty, do not become enervated, because in the 
masterful grip of the great composer we are 
conducted through a cycle of naturally progressive 
feeling, which always ends by leaving the mind 
recreated, balanced, and ennobled by the exercise. 
In Beethoven all is restrained, nothing morbid 
which is not almost instantly corrected, nothing 
luxurious which is not finally raised into the clear 
atmosphere of wholesome and brisk activity, or 
some corrective mood of peaceful self-mastery, or 
even playfulness. And the emotions thus roused 
are not the vamped-up feelings of a jaded appetite, 
or the false, inconsequent spasms of the senti- 
mentalist. They are such as we have experienced 
in high moods or passionately sad ones, or in the 
night, and in summer-time, or by the sea; at all 
events, they are unfolded before us, not with the 
want of perspective, or violent frenzy of a bad 
dream, but with true gradations in natural suc- 
cession, and tempered with all the middle tints that 
go to make yp the truth of life. Hence the 
different nature of the emotional exercise gone 
through in listening to typical German and typical 
Italian music. 

‘“‘The Italian makes us sentimentalise, the Ger- 
man makes us feel, The sentiment of the one gives 
the emotional conception of artificial suffering or 
joy, the true feeling of the other gives us the 
emotional conception which belongs to real suffering 
or joy. Theone is stagey—smells of the oil and the 
rouge pot—the other is real, earnest, natural, 
and reproduces with irresistible force the deepest 
emotional experiences of our lives. It is not good 
to be constantly dissolved in a state of love-melan- 
choly, full of the languor of passion without its real 
spirit—but that is what Italian music aims at. 
Again, the violent crises of emotion should come in 
their right places—like spots of primary colour with 
wastes of grey between them. There are no middle 
tints in Italian music ; the listeners are subjected to 
shock after shock of emotion—half a dozen smash- 
ing surprises, and twenty or thirty spasms and 
languors in each scene, until at last we become like 
children who thrust their hands again and again 
into water charged with electricity, just on purpose 
to feel the thrill and the relapse. But that is not 
healthy emotion—it does not recreate the feelings ; 
it kindles artificial feelings, and makes reality 
tasteless. Now whenever feeling is not dis- 


ciplined, it becomes weak, diseased, and 
unnatural . .. . It is because German music 
takes emotion fairly in hand, disciplines 


it, expresses its depressions in order to remove 
them, renders with terrible accuracy even its insanity 
and incoherence in order to give relief through such 
expression, and restores calm, flinches not from 
the tender and the passionate, stoops to pity, and 
becomes a very angel in sorrow:—it is because 
German music has probed the humanities and 
sounded the emotional depths of our nature— 
taught us how to bring the emotional region, not 
only into the highest activity, but also under the 
highest control—that we place German music in 
the first rank, and allow no names to stand before 
Gluck, Bach, Handel, Haydn, Mozart, Beethoven, 





the rise and astonishing progress of symphony and 





would not be difficult to show in great detail the 
essentially voluptuous character of Italian music, 
the essentially frivolous character of French music, 
and the essentially moral many-sided, and philoso- 
phical character of German music. Let not the 
reader suppose that in the schools of music that 
take rank after the German school, there is nothing 
worthy and beautiful to be found. Rossini, and 
even Verdi, are manifestly full of extraordinary 
merit; the veteran Auber is a real musical giant: 
and M. Gounod is surely a very remarkable 
genius.” But these belong not to the giant-world 
of the Germans. 








THE MORALE OF “RIP VAN WINKLE.” 





A highly interesting discovery has been pro- 
pounded, of late, by our Transatlantic cousins 
with reference to the moral effect of Mr. Jeffer- 
son's Rip Van Winkle. It should be known 
that Mr. Jefferson has been playing his celebrated 
character for over a hundred nights at Booth’s 
Theatre. Certain Puritans have discovered that 
this personation is an apology for drunkenness 
and an insidious advocate of the flowing bowl. 
They maintain that the charm of the portraiture 
is solely the charm of form. They concede to Mr. 
Jefferson great excellence as an artist; but assert 
that the spirit of his art is, in this instance, dele- 
terious and degrading—not to say alcoholic, 
One gentleman, indeed,—a member of Mr. Jeffer- 
son’s own profession,—is so deeply shocked at this 
sinful perversion of dramatic influence, that he 
devotes his valuable talents exclusively to its 
rectification, and travels about the country 


playing Rip Van Winkle himself, to show 
how it ought to be done. The ex- 
pedient of this magnanimous moralist is to 


refuse the last drink in the last scene— 
which is a very noble and impressive pro- 
ceeding, and one that will doubtless undo all 
the mischief Mr. Jefferson’s wicked performance 
may have accomplished. Other great artists, 
recently graduated from the intellectual pursuits 
of carrying chairs, are also engaged in the self- 
sacrificing labour of putting Rip Van Winkle ina 
proper moral light before the public mind ; so 
that in adverting to the discovery of Mr. Jeffer- 
son’s iniquitous and fell design against the cause 
of temperance, we have at least the comfort of 
knowing the evil he has wrought is already ina 
fair way of being neutralized. We do not, 
therefore, advert to the comedian’s heinous 
depravity for the purpose of proffering any 
superfluous assistance in the rebuke. The cause 
of virtue is, manifestly, in good hands. 

The Tribune contributes to the discussion—not 
however by espousing the rigid temperance side. 
The Z'ribune confesses to having remarked that 
Rip does take a drink at the end of the piece, 
after being so long “ schworn off.” But, says the 
Tribune, that incident has never touched us as 
morally significant. Rather, to our darkened 
understanding, has it seemed a merely playful 
device for winding up the drama—a half me- 
chanical, but thoroughly natural, bit of jocularity. 
that did not, and could not, in the least impair 
the implied lesson of the experience that had 
been delineated. Morevoer—but, apparently, this 
is only another delusion—we have been accustomed 
to think that the element of “ the rosy,’’ in Mr. 
Jefferson's Rip Van Winkle, is incidental and 
subordinate; and that the comedian has never 
directly intended to enforce a moral, one way or 
the other, with regard to the use of liquor, 
It is hard to part with illusions; and we do not 
find ourselves quite ready, as yet, to relin- 
quish our faith in Mr. Jefferson’s hero. Such 
comedians,—that faith makes bold to whis- 
per,—do not derive their undeniable inspi- 
ration from: loving survey of the dram-shop; 
nor does the popular heart respond, as it has 
responded to Mr. Jefferson’s Rip Van Win- 
kle, except to a personation of character that 





Schubert, Spohr, Mendelasohn, and Schumann. It 


is warm with tenderness, brilliant with 
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humour, ard beautiful with poetry—*“the light 
that never was on land or sea.” There may 
be weakness in this devotion to an ideal; but 
comfortable trust is sweeter than barren de- 
nial, and certainly it leads the mind into 
pleasanter paths of thought. Wherever there 
is room for choice we always think it wisdom 


to choose the bright side. Regarding Mr. 
Jefferson’s Rip Van Winkle as an idle sot, 
who wastes his property, neglects his wife 


and child, and lives a mean and worthless life, 
we should consider him simply a nuisance, 
and we should consider the superb art which 
the comedian has lavished on his portrayal 
as a wasted treasure of thought and feeling. 
We do not love Rip Van Winkle because he drinks, 
nor because he is unthrifty, nor because he 
banters his wife, nor because he neglects the 
duties of a respectable citizen. All these are 
faults—and we love him in spite of them. 
Underneath all his defects, the human nature of 
the man is as sound and bright as the finest gold: 
and it is out of this interior beauty that the 
charm of Mr. Jefferson’s personation speeds like 
an arrow to every sensitive heart. The conduct 
of Rip Van Winkle is the result of his character 
and not of his drams. At the sacrifice of some 
slight comicality, here and there, the element of 
intoxication might be left out of his experience 
altogether—and he would still act in the 
same way ind possess the same fascination: 
We speak of Mr. Jefferson’s Rip Van Winkle, 
and not of Irving's. The latter was a 
thirsty soul, accustomed to frequent the 
tavern; and thirsty souls who often go to 
taverns neither wend thither for purposes 
connected with total abstinence, nor come thence 
with poetical attributes of mind and temperament. 
We derive no such ideaof Rip Van Winkle from 
Irving’s sketch as we do from Mr. Jefferson's 
acting. ‘The conception of the comedian is higher 
than that of the romancer. Irving manifestly 
wrote the sketch for the sake of the ghostly 
legend it so cleverly embodies; but he made no 
attempt either to elaborate the character of its 
hero, or to present it as in any sense a delightful 
one. Mr. Jefferson has lifted it into the realm of 
poetry. In his performance of it, the drink is 
merely an expedient to plunge the hero into 
domestic dissensions, and open the way for his 
spirit adventure and his pathetic resuscitation. 
‘The machinery may be clumsy ; but that does not 
invalidate either the beauty of the character, or 
the supernatural thrill and mortal anguish of the 
experience. 

In conclusion, says the Tribune, this wonderful 
work of art impresses our understanding, and 
therefore we boldly hold ourselves acquitted of 
lending aid and comfort to any influence which, 
in the new lights of criticism, may seem to encour- 
age selfish idleness and debauchery. We indorse 
Rip: we do not indorse the Rosy, 





ALEXANDRE DUMAS. 





Our recent mention of the alarming illness of M. 
Alexandre Dumas will have prepared our readers for 
the news of the death of that most popular and 
most prolific of French novelists and dramatic 
writers. His death was tho result of a paralytic 
seizure, and he wanted two or three years of attain- 
ing the allotted threescore years and ten. 

His father, M. Alexandre Davy Dumas, was a 
French General officer, who distinguished himself 
in the wars of the First Napoleon, and who, ac- 
cording to the received account, was the natural son 
of the Marquis de Pailleterie by a negress from the 
island of St. Domingo. Born on the 24th of June, 
1808, at Villiers Cotterets, he was brought up, if not 
in the school of poverty, at all events in narrow 
ciroumstances, for his mother applied, though in 
vain, for a military pension, The son's education, 
therefore, was rather of a haphazard kind; on 
applying for employment through the interest of his 
father's friends, he found but little chance of aid ; 
and he might have starved or died of hunger if it 
had not been for the kindness of General Foy, who 
resolved to befriend him, Finding that youn 


Dumas wrote a neat hand, the General recommend 


him to the post of supernumerary clerk in the office 
of the secretary of the Duke of Orleans (afterwards 
King of the French). His scanty income of £50 was 
then a fortune to him who afterwards conceived 
that dream of exhaustless wealth—‘t Monte Christo,” 
For three years he lived the life of an office; the 
whole of his leisure being devoted to supplying the 
defects in the education of his early years, and by 
this means he soon acquired a taste for literature 
and a desire to excel as an author. Having 
witnessed Charles Kemble’s representation of 
Hamlet in Paris, his ambition was stimulated 
to produce a tragedy after the model of the 
English dramatist, and on the 1st of February, 
1829, his first drama, ‘* Henri III. et sa Cour,”’ was 
played, and met with unbounded applause, spreading 
the fame of the author far and wide. After this 
came in rapid succession a whole series of plays— 
“ Charles VII.,” ** Christine,” ‘* Antony.” ** Richard 
Arlington,” ‘ Therese,” ‘* Angela"—all of which 
were equally successful. Out of his own country 
the name of M. Dumas was probably better known 
as a novelist than a dramatist, and more especially 
by his ‘“‘Monte Christo” and “Les Trois Mous- 
quetaires,”’ the former of which has been reproduced 
in England in a variety of forms. As a dramatic 
author he was a bold innovator upon the old- 
established manner of the French stage, and his 
writings have been of considerable service to French 
literature in assisting to free his countrymen from 
subjection to arbitrary rules of composition. His 
claim to the authorship of the ‘ Tour de Nesle”’ is 
disputed; but it is conceded that he furnished a 
great part of it. The controversy regarding this 
work, it may be remembered, led to a duel between 
Dumas and Gaillardet, the two claimants. His 
first romances were ‘‘Isabeau de Baviére,’”’ ‘ Les 
Souvenirs d’Antony,” and “ Gaule et France;” 
then came his “ mpessslons de Voyage "—very 
amusing reading, but, as travels, monstrous fictions. 
In 1857 M. Dumas visited England during the 
General Election, and in 1860 he was with Garibaldi 
in Italy, and wrote that great soldier's memoirs, and 
for a brief period held the office of Conservator of 
the Naples Museum. In 1852 Dumas began to pub- 
lish his ‘* Memoirs,” and of these upwards of thirty 
volumes have appeared. ‘Taken collectively the 
catalogue of his writings is scarcely conceivable for 
its extent, numbering, it is said, from first to last 
more than 1200 volumes. 

A writer in a London contemporary some years 
ago gives the following description of M. Dumas :— 

“Tf you should ever go to Paris, and chance in 
some of the streets to meet a great boy, about 5dft. 
din. in height, having a physiognomy resemblin 
that of a negro, with frizzled hair, broad nose, and 
an olive complexion, his costume also being dis- 
tinguished by some peculiarity, such as a light 
yellow under-waistcoat, or a riband of an infinite 
variety of colours, depending from his button-hole ; 
speaking loudly and gesticulating fiercely, as if he 
was quarrelling instead of conversing with a friend, 
you may go boldly up to him, and say, without fear 
of being deceived, ‘Good day, M. Dumas.’ Be 
assured it is the man himself; for there are not two 
such physiognomies to be found in Paris at least, 
though there may be in the colonies, among men of 
colour. He will receive you very civilly, converse 
with you, and in a few moments you will feel, as it 
were, almost instinctively that you are confronted 
with the greatest or, at all events, the most prolific 
writer of modern times.” 

M. Dumas’s pen during the hey-day of his 
popularity was in constant and well-paid employ- 
ment; and it is said that at one time his literary 
earnings amounted to an average of between 
700,000f. and 800,000f. a year; in other words, 
about £28,000 or £32,000. But, notwithstanding 
this princely income, so great was his recklessness 
and improvidence, that he was constantly in 

ecuniary difficulties: His contributions to the 
rench fewilletons were at the bottom of this success; 
and such a popularity, in France at least, was the 
high road to wealth. The temptations held out to 
him by rival journalists to write for their papers 
were abundant and irresistible; and at last, we are 
told, he entered into agreements to write five 
romances at once for as many papers, an instalment 
of each appearing daily. Atone time, indeed, about 
a quarter of a century ago, so great a furore was 
raised about his name asa contributor, and so fierce 
was the contest as to who should have the pre- 
emption of his pen, that the question came before 
a court of law at Paris, and he had to sustain a 
és against several (we believe five) of the great 
iterary capitalists of Paris, who sued him for breach 
of literary contract. The contest, which would 
really by itself form an interesting chapter in the 


recorded in the columns of the Illustrated News of 
the time :— 

‘* The hearing of the process commenced on the 
22nd of January, when M. Lacon and M. Langlais, 





advocates of M. Véron, gérant of the Constitutionnel, 





“History of the Quarrels of Authors,” was thus. 
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and of M. de Girardin, gérant of the Presse, exposed 
the case of their clients. From their statements, 
appeared that in March, 1845, M. Véron and M, & 
Girardin conceived the idea that it would be aj. 
vantageous to their journals to secure the exclugiyg 
services of M. Alexandre Dumas, and there) 
prevent him from enriching other newspapers with 
his productions. M. Dumas having complied wit) 
their views, treaties were drawn up between thy 
respective parties. These treaties, dated 
28th and 30th, 1845, set forth that Alexandy 
Dumas bound himself not to write, during th 
eusuing five years, more than eighteen volumes of 
romances per annum, of which nine were for the 
Presse and nine for the Constitutionnel. M. Véroy 
and M. de Girardin, on their part, bound themselves ty 
pay the price M. Dumas thought fit to put upon his 
own works, which was, that each volume, form 
about twenty-two feuilletons, and consisting of 600) 
lines (bits of lines being counted as whole lines), 
should be paid 8500f., which made 63,000f. per 
annum for the eighteen volumes, or 315,000f. fo 
the five years. But, as M. Dumas, at the time of 
signing the treaties, was under other engagements, 
it was stipulated that he should be at liberty to 
fulfil them. These engagements were specified. 
they were merely to complete eight distinct works, 
When they were done Dumas was to belong to the 
Constitutionnel and the Presse alone.” 

It must not, of course, be supposed that M. Duma 
wrote out all these romances word for word anj 
line for line for the publishers. On the contrary, 
he kept in constant employment a school of 
disciples, a corps of ‘‘ under-writers,” who worked 
out the ideas which he sketched in the rough, ani 
brought their labours back to him to be retouched 
by the hand of the great master whom they served, 

His son, M. Alexandre Dumas the younger, is well 
known both as a novelist and as one of the most 
popular dramatic writers in France.—Times. 





ALLEGED INFRINGEMENT OF COPY. 
RIGHT. 





At the Court of Common Pleas, on Tuesday, an 
action was tried to recover penalties for the infringe. 
ment of the dramatic piece called ‘‘ Breakers Ahead.” 

The plaintiff, Mr. Lawrence Levy, was from 188 
to 1839 lessee of the Victoria Theatre ; and the de 
fendant now occupied a similar position. The 
plaintiff's case was that at the Victoria Theatre Mr. 
Haines was one of his actors, and this gentleman 
wrote several pieces, and among them “ Breaken 
Ahead.” ‘The plaintiff himself, however, re-con- 
structed the last scene, and took an assignment of 
Mr. Haines’s rights upon payment of £20. This 
being so, the plaintiff claimed a copyright through 
Haines of 28 years from the time of publication, 
and as joint author a copyright during his own life, 
The assignment was not produced, but evidence was 
given that it had been searched for but could not be 
found. 

For the defence it was said that Mr. Haines diel 
in 1844, his play having been published in 1837. 
Soon after the publication Mr. Lacy, the theatrical 
publisher, obtained Mr. Haines’s consent to play the 
piece at Sheffield, and heard nothing of the plaintif 
in reference to the matter. Soon after Haines’ 
death, Mr. Lacy purchased the copyright of his 
widow ; but this purchase was not technically proved, 
because it was not shown that Mrs. Haines was her 
husband's legal representative. After this Mr. Lacy 
received payments from managers for playing this 
piece, with others, until the expiration of the % 
years, when he placed it in his free list. It was ad- 
mitted that the defendant had performed “ Breaker 
Ahead ;” but it was only to ‘“ play the people out,” 
and the last scene was never played at all. 
the action was commenced the defendant saw the 
plaintiff and paid him £1 in satisfaction of his 
claim. In addition there was £4 claimed for costs, 
but this sum had not been paid. Mr. James, who 
painted the scenes for the original production of the 
piece, said that he did not then hear that the 
plaintiff had written or arranged the last scene, and 
he pen = no personal direction as to 
bei ainted. 

Mr. Mastice Smith left it to the jury to consider 
whether the plaintiff had proved himself to be the 
author or the assignee of an existing copyright 
had been infringed by the defendant. 

The Jury at once found for the defendant. _, 

A bill of exceptions was tendered to his Lordship’ 
ruling. 

—_—_—_—XX_ 


BANKRUPTCY COURT. 


(Before the Hon, W. C. Sprina Rice,as Chief Judge) 
IN RE NUNN—THE VARIETY THEATRE. 
This was an adjourned examination sitting under 





the bankruptcy of Verrell Nunn, who is 
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as of Forest-row, Dalston, and of the Variety 
peatre, Hoxton, proprietor of a theatre and 
licensed victualler, against whom adjudication 
was made on the petition of Messrs. Daun and 
Vallentin, distillers, Bermondsey. 

Mr. Lindo, who appeared for the trustee, said 
that the bankrupt had not yet filed any accounts, 
although he had been once adjourned. He was 
the proprietor of the Variety Theatre and the 
public-house adjoining, and the property had been 
mortgaged to the extent of more than £7000. 
Considerable sums of money had passed through 
the bankrupt’s hands from time to time, and he 
understood that the books did not show the 
yarious moneys 80 received. 

The Bankrupt was briefly examined in reference 
to his transactions. He stated that he was an old 
client of Messrs. Nokes and Carlisle (who are now 
before the Court). In November, 1869, they re- 
ceived £1500 in mortgage of the theatre. He 
had signed documents acknowledging the receipt 
of sums of money without inquiry. Some time 
before his bankruptcy he received £340 upon dis- 
count of his acceptances for £500. 

Mr. Lindo said that, although the liabilities 
were over £12,000, only £24 had been actually 
received, 

The Bankrupt stated that he had furnished the 
trustee with information relative to his affuirs, 
and rendered all the assistance he could. 

His Honour said the proper course would be to 
adjourn the further hearing sine die, with liberty 
to the bankrupt to apply when prepared with his 
accounts. 

Order accordingly. 








CENTRAL CRIMINAL COURT. 





(Before the Right Hon. the RecorvER.) 

Henry Bennett, 32, dealer, was charged with 
feloniously uttering a forged order for the 
admission of two persons into Drury Lane 
Theatre, with intent to defraud. 

Mr. F. H. Lewis and Mr. Straight prosecuted ; 
Mr. Montagu Williams was counsel for the 
defence. 

On the evening of the 30th of November, 
between six or seven o'clock, the prisoner was 
seen outside Drury Lane Theatre following 
several ladies and gentlemen. His conduct was 
noticed by an officer of the theatre named Regan, 
who sent William Shortiss a painter, to ask him 
the way to the pit. The prisoner replied that he 
would show him, and that if he liked he would 
sell him an order to admit two persons for the 
dress circle for 5s. Shortiss took itinto his hands 
to read, upon which the officer Regan came up and 
seized the prisoner, afterwards taking him before 
the treasurer, Mr. James Guiver. At that time 
no orders were being issued for the theatre. On 
the order in question the day of the week and the 
year had been altered, and it had been issued two 
years ago to a Mr. Cohen. In answer to the 
complaint the prisoner stated that he had received 
the order from a bill-poster whose name and 
address he could not remember. The price of the 
admissions would have been 103. Although upon 
the order it was stated that evening dress was indis- 
pensable, it was explained that that regulation 
was not forced. Whe prisoner gave a false 
address. 

Mr. Montagu Williams for the defence con- 
tended that the prisoner had received the order 
inuocently, and that his innocence was shown by 
his trying to get either himself or the persons to 
whom he sold it into a theatre where the free list 
was closed. 

The jury found the prisoner Guilty. 

George Lockyer, a warder, proved that the 
Prisoner had been six or seven time confined in 
the House of Correction, Coldbath Fields, and 
that in July, 1857, he was sentenced to two years 
hard labour for perjury. 

The prisoner made a long and incoherent 
statement, arguing that the charge was the 
result of a conepieany against him; that he 
offered to take the witness Shortiss into the 
theatre with him if he would pay him 5e., the 
price of the seat, and that he never attempted to 
sell the order. Amid much laughter he declared 
that it would be ‘‘a blessed good job” if play. 
houses and taverns were abolished altogether 
they being the ruin of many innocent young men. 
In reply to the allegation that he had given a 
false address he stated that he had done 80 to 
prevent annoyance and injury to his landlady, 
who had just been confined, and that with this 
exeeption he had acted candidly and honestly 
throughout the transaction. He persisted that 
he had received the order from a bill-poster, and 


cluded his address by quoting a number of 
doggrel lines asserting his innocence, and by 
then asking the Court to give him a merciful 
sentence. 

The Recorder, remarking that it was fortunate 
for the prisoner that the forgery had not been of 
another deseription, sentenced him to twelve 
months’ hard labour. 





THE COPYRIGHT LAWS OF THE 
UNITED STATES. 





During the past session of Congress the copyright 
laws of the country were revised, consolidated, and 
amended by an Act of Congress, which was approved 
July 8th, 1870, and as many important changes 
have been made, we publish the sections that more 
immediately concern dramatic authors :— 
86.—That any citizen of the United States, or 
resident therein, who shall be the author, inventor, 
designer, or proprietor of any book, map, chart, 
dramatic or musical composition, engraving, cut, 
print, or photograph, or negative thereof, or of a 
painting, drawing, chromo, statue, statuary, and of 
models or designs intended to be perfected as works 
of the fine arts, and his executors, administrators, 
or assigns shall, upon complying with the provisions 
of this Act, have the sole liberty of printing, 
publishing, completing, copying, executing, finishing, 
and vending the same; and in the case of a 
dramatic composition, of publicly performing or 
representing it, or causing it to be performed or 
represented by others, and authors may reserve the 
right to dramatise or to translate their own works. 
87.—That copyrights shall be granted for the 
term cf twenty-eight years from the time of 
recording the title thereof in the manner herein- 
after directed. 
88.—That the author, inventor, or designer, if he 
bé stillliving and a citizen of the United States, or 
resident therein, or his widow or children if he be 
dead, shall have the same exclusive right continued 
for the further term of fourteen years, upon 
recording the title of the work or description of the 
article so secured a second time, and complying 
with all other regulations in regard to original 
copyrights, within six months before the expiration 
of the first term. And such person shall, within 
two months of the date of said renewal, cause a copy 
of the record thereof to be published in one or more 
newspapers printed in the United States for the 
space of four weeks. 
89.—That copyrights shall be assignable in law, 
by any instrument of writing, and such assignment 
shall be recorded in the office of the Librarian of 
Congress within sixty days after its execution, in 
default of which it shall be void, as against any 
subsequent purchaser or mortgagee, for a valuable 
consideration, without notice. 
101.—That any person publicly performing or 
representing any dramatic composition for which a 
copyright has been obtained, without the consent of 
the proprietor thereof, or his heirs or assigns, shall 
be liable for damages therefor, to be recovered by 
action in any court of competent jurisdiction ; said 
damages in all cases to be assessed at such sum, 
not less than one hundred dollars for the first, and 
fifty dollars for every. subsequent performance, as to 
the court shall appear to be just. 

102,—That any person who shall print or publish 
any maniiscript whatever, without the consent of 
the author or proprietor first obtained (if such 
author or proprietor be a citizen of the United 
States, or resident therein), shall be liable to said 
author or proprietor for all damages occasioned by 
such injury, to be recovered by action on the case in 
any court of competent jurisdiction. 

03. That nothing herein contained shall be 
construed to prohibit the printing, publiching, 
importation, or sale of any book, map, chart, 
dramatic or musical composition, print, cut, engrav- 
ing or photograph, written, composed, or made b: 
any person not a citizen of the United States nor 
resident therein. 

104.—That no action shall be maintained in any 
case of forfeiture or penalty under the copyright 
laws, unless the same is commenced within two 
years after the cause of action has arisen. 








The Westbourne Grove Choral Society, under the 
leadership of Mr. Thomas Clements, gave its first 
eoncert at Victoria Hall, Bayswater, last night, con- 
sisting of a selection of part-songs and glees. The 
were assisted by Miss Blanche Reeves, Mr. C. Braid, 
who gave two of his own songs, and Mr. Chapliu 
Henry, who sang “In sheltered vale,” Maynard's 
‘* Homeward bound,” and “ Cease, rude Boreas,” by 
J. F. Simpson, all of which were well received, as 
also a concertina fantasia on Scotch airs, “ ed by 











that he was utiaware of the forgery. He con- 
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A SHAKESPEAREAN MEMORIAL. 





To the Editor of The Orchestra. 

Sir,—You are doubtless aware that active 
steps are being taken to purchase the Theatre in 
this town, which stands in the centre of the 
Gardens at New Place, and until the Theatre is 
pulled down the Gardens cannot be opened to the 
public. When the theatre is purchased, I think 
some movement should be set on foot for pro- 
viding a new one, andI would suggest that the 
whole of the Dramatic Profession in England and 
the Colonies should be appealed to to contribute 
their mite towards the erection of a magnificent 
little theatre at Stratford (to join the present 
Shakespearean property), and to stand as a lasting 
memorial to the Poet in his native town; also 
towards the fund for purchasing the present 
Theatre, and completing the Gardens at New 
Place.—Yours obediently, STRATFORDIAN, 

Stratford-ou-Avon. December 1870, 








REVIEWS. 





(Cramer & Co, Lrurrep.] 

“The Bird and the Lute.” Song. The words by 
Frepericx Exocu. The music by Henny Saanr, 
Mr. Smart has rarely been more stiocessful than 

in the work before us. A graceful and natural 

melody, admirably suited to the words, is charmingly 
accompanied, without any overloading; and the 
effect of the whole is perfect. Tasteful execution, 
particularly in the accompaniment, is a sine qué non, 

The key is E flat, 8-4 time, compass D to G, eleven 

notes, 





[A. Hamaonp & Co, | 
“* Early Morning.” For the Pianoforte, 

LANGE. 

An elegant and imaginative sketch, which does 
not depend for its effect on mechanical difficulties 
but on the taste and expression of the performer. 
It is a very good teaching piece, and is caleulated 
to develope delicacy of execution and the somewhat 
rare power of correctly phrasing a melody, 


By Gustav 





“ Pearls of Dew." 

LANGE. 

A more brilliant and showy piece than the 
former, and requiring great lightness of finger 
and clever execution to do it justice. It is pleasing 
and effective, and not too leng; and will repay 
the time and study required to get it up. The 
student will find the piece both agreeable and 
improving. 


For the Pianoforte. By Gustav 





Axxvuan IvrersatronaL Exainttions.—The Earl 
de Grey, K.G., presided yesterday at a meeting of 
the General Purposes Committee, appointed by Her 
Majesty's Commissioners for the Exhibition of 1851, 
to carry out the series of annual International 
Exhibitions, thé first of which is to be held in 1871. 
There were also present Sir Fran¢is Sandford, Mr, 
Cole, Mr. Gibson, Dr. Lyon Playfair, Colonel 
Ponsonby, Mr. Thring, and Lieutenant-Colonel 
Scott, R.E. (secretary). The galleries of the Royal 
Albert Hall, which are to be used for the display of 
architectural drawings and models in the forth- 
coming International Exhibition of 1871, are 
approaching completion. Architects have been 
invited to inspect the hall, and to see the galleries 





Y | appropriated to their works, on Wednesday, December 
ty trials of th 


2ist, at 11.80 am. Some e acoustic 
properties of the building will be made between 
12 and 12.80. 





Sr. Pavt's Carsepnan,—The Pole ’ Company 
have subscribed ten guineas the Broderers' 
Company twenty guineas tow the fund being 


raised for the completion of the interior of St. Paul's. 
This makes fifteen of the City Companies which 
have recently subscribed towards this great national 


work, 





<r 


BreakFast.—Epps's OA, —GRATEFUL AND COMFORTING, 
—The very agreeable charaeter of this ration has 
rendered it a general favourite, The Civil Service Gazette 
remarks :—" By « thorough knowledge of the natural laws 
which govern the opecaiians, ¢, Masenen and nutrition, and 
by a careful a tion of the fine jes of well- 
selecte1 cocoa, ‘Epps has ptovided o kfast tables 








Miss Hobdell. It was much to be regretted that the | with & delicately favoured beverage which may, save, us 
night proved 6 inauspicious for the début of 4 | MS2Y Atv doctor oe ne tda Landon, Also, makers 
promising young society. of Epps’s Cacaoine, a very thin ev beverage. 
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NOW READY, 
THE NEW QUADRILLE, 


“LADY OF LORNE,” 


ON THE FOLLOWING SCOTCH AIRS: 


Argyle is my Name. | Wilt thou be my dearle ? 
Campbell's are comin'.| Bonnie Laddie, High- 


A Highl land Laddile. 
sew = ann Rn “— i ~ bonnie Breast- 
I'm — young to eed What's a’ the steer, 
yet. | Kimmer P 
I lo’e na a Laddie but} AND 
ane. |The Argyle Bowling 
Come under my plaidie.| Green. 


By ALISTER M°ALISTER. 





Beautifully Illustrated with Portrait, 
PRICE FOUR SHILLINGS. 
Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





IN THE PRESS. 


eee 


THE 


LADY OF LORNE LANCERS. 


FOUNDED ON WELL-KNOWN SCOTTISH 
MELODIES AND REELS, 
By F. GODFREY. 
BANDMASTER OF THE COLDSTREAM GUARDS, 


os 


PRICE FOUR SHILLINGS. 


eee 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





IN THE PRESS. 
THE 


‘'TADY OF LORNE CALEDONIANS.” 


ON SCOTTISH AIRS. 
By T. BARRETT. 


Beautifully Illustrated, 
PRICE FOUR SHILLINGS. 
Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 








NOW READY, 
NEW NATIONAL SONG, 


GUARD THY SEA-GIRT HOME: 


By E. REYLOFF. 
SUNG BY SIGNOR FOLI. 


“ Forgot not, Sons of England, 
And those her rights who claim, 
You have no choice 
When honour’s voice 
Bids thee enrol thy name, 
None must withstand, 
‘Tie Heaven's command— 
Guard thou thy birthland’s fame.” 


PRICE FOUR SHILLINGS. 


Lonpon: CRAMER & CO, LIMITED, 
201, REGENT STREET, W. 











JUST PUBLISHED. 
MOSCHELES' CELEBRATED 


“RECOLLECTIONS OF IRELAND.” 


Fantasia on the 
“GROVES OF BLARNEY,” “GARRY OWEN,” 


AND 
“ST. PATRICK'S DAY.” 
Paraphrase| and Arranged by 
J. RUMMEL. 


PRICE FOUR SHILLINGS. 





Loypow: CRAMER & CO. LIMITED, 


Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR COPIRS FREB BY POST. 


Per Year * ee ° + bs. 6d. 
” 4 Year oe oe oe oe ee 8s. 
” Quarter Lad oo 4s. 


Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards, 


*,* Cazqurs axp Post-Orrica OgDBRS TO BR DRAWN IN FAVOUR 
oy J, SWIFT, 55, Kina-etauet, Racunt-stasat, W 


Orrices : 55, Kina Srreer, Recent Srreer, W. 
AND 
59, Fixer Street, 
VROM BITHBR OF WHICH THE TRADE IS SUPPLIED. 








Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


— 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, DECEMBER 16, 1870. 








A new paper, called Church Bells, is advertised. 





“ Little Jack Sheppard"’ has been produced in 
New York. 





Gunz has been singing at Leipsic in “‘ The Pos- 
tillion of Lonjumeau.” 





A Russian pianist, Mdlle. Vera Timanoff, has 
been making a sensation in Berlin. 





The Germans call Herr Wachtel “ the best coach- 
man among singers and the best singer among 
coachmen.”’ 





Messrs. Tom Hood and Godfrey Turner will 
write the Christmas stories for the Birmingham 
Daily Gazette. 





The deaths of Thomas Brassey, Esq., and Lord 
Hotham, deprives the Musical Union Committee of 
two generous patrons of music, 





Alexandre Dumas pére died on the 5th at Puys, 
near Dieppe. Some remarks on his life and 
notoriety will be found in another column. 

Mr. Frederick L. Jones, organist of Holy Trinity, 
Bow, music-master at the City Middle Class Schools, 
has been appointed organist and choirmaster of 
Hanover Church, Regent Street. 





The special services which are held under the 
dome of St. Paul’s will commence on New Year’s 
Day, on which occasion the Bishop of London will 
preach, 


The Queen having accepted the dedieation of Mr. 
Benedict's-* St. Peter,” a copy of the oratorio, bound 
in an elegant style, has been prepared for presenta- 
tion to her Majesty. 





Miss Carlotta Addison appears at the Gaiety 
Theatre on the 26th, to play Dot in the “‘ Cricket on 
the Hearth,” and returns to the Prince of Wales's 
at Easter. 





Miss Patten Honey, a daughter of Mr. George 
Honey the comedian, inherits dramatic ability. 
She has made her début in “ The ;Two Roses,” 





901, REGENT STREET, W, 


- | 
Tl Maestro Pisetti from Milan, composer of , 
couple of operas, and professor of composition at the 
Conservatoire of the above city, has recently arriyeg 
in London. 





A correspondent from Brussels, owner of a vill, 
at Sevres, complains bitterly of the spoilation 
Prussians of his property, and that his piano shelter 
& sentinel in the gardens. 





On good authority we can announce that a schoo} 
of music at South Kensington, on a scale worthy the 
nation, will be organized the forthcoming year, funds 
being promised to realize the Prince Consort's jp. 
tention. 





The One Hundredth Anniversary of the birth of 
Beethoven will be celebrated to-morrow at the 
Crystal Palace. The program will consist entirely 
of Beethoven’s compositions, the instrumental pieces 
being the Choral Symphony, the Choral Fantasia, 
and the overture to ‘‘ Prometheus.” The Christma; 
Fancy Fair will open to-morrow. 





At the first rehearsal of ‘‘ Lohengrin,” on Satu. 
day last, by the Societa Lirica, twelve pieces wer 
performed by a chamber band and choir from this 
opera, the most popular of Wagner's lyrical pro. 
ductions. On the same night a selection from thig 
opera was played at Windsor Castle by the private 
band. 


A correspondent from St. Petersburgh writes that 
some pupils of the Conservatoire are quite equal to 
any of our best professional pianists. The Russians 
have always been renowned for their love of and 
enthusiam for musie. Patti is the reigning favourite 
at the opera, and at the concerts Leopold Auer is 
very successful and much appreciated. 





The Drury Lane pantomime this year is to be 
devoid of advertisement scenes. This is a move in 
the right direction. Might we suggest that the 
Drury Lane management abstain also this time 
from spoiling the pavements of the West End with 
stencilled advertisements? They are greasy and 
unsightly, and unworthy a respectable enterprise, 


M. Gounod, the composer, paid a visit on Tuesday 
morning to the practice room of the Ist Life 
Guards’ band, at Knightsbridge Barracks, and 
listened with warmly-expressed gratification to the 
performance of several pieces, selected by Mr, 
Waterson, in special compliment to his guest, from 
“ Faust,” ‘‘ La Reine de Saba,” and “ La Non 
Sanglante.” 


Mr. and Mrs. Bandmann have been playing at 
Victoria, in “‘ Hamlet,” ‘‘ Much Ado about Nothing,” 
and “The Duke's Motto.” Mr. Bandmann maie, 
on one occasion, a speech thanking the critics for 
their verdict upon his acting, but complaining with 
some bitterness of their silence concerning the 
merit of his wife. The next time Mrs. Bandmann 
played, the critics obliged her husband by speaking 
their mind pretty freely. 


Mr. Edmund Yates’s new novel, “A Righted 
Wrong,” just published by Messrs. Tinsley, wi 
originally produced in the Leader, for which papét 
it was specially written. The first portion of the 
novel —its Prologue—appeared in the Leader, 
Sept. 21, 1867. It continued to appear, weekly, up 
to Feb., 1868, when it was interrupted by “the 
temporary indisposition of the author,” who did 
not, however, complete the story in the pages o 
the Leader. It is now published in the orthodot 
three volumé form. 


A correspondent of the Morning Post suggests that 
the felide in the Jardin des Plantes should some night 
be let loose upon the Prussians, so as to spread terra! 
and dismay among their ranks, as well as secure & 
certain diminution of their number. “I would 
suggest,” he says, “ that the animals be kept with 
little or no food for some days previously, so that 
they might be well disposed to do the State good 
service.” There are only three objections to # 
happy 4 result. First, wild beasts after long 002 











performed by Mr, Frank Hall's touring company. 


finement are generally more frightened than ferociow 
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at being let loose; and the big cats of the French 
Zoo would probably skulk off instead of flying at 
Prussian throats. Secondly, supposing they did 
show fight, the needle-gun would soon eut short 
their career. Thirdly, all the carnivorous beasts in 
the Jardin des Plantes have been killed. 





In April last, after the death of Professor Otto 
Jahn at Bonn, his library of musical works, unique 
of its kind, was sold by auction. The Prussian 
Government, assisted by Herr Killmann, of Bonn, 
has recently secured for the Royal Library at Berlin 
the Mozart collection, the most important numbers 
of the Haydn collection, a good many from the Beet- 
hoven, and several from the Gliick. These are 
inestimable additions to a library now the only one 
in Europe possessing all the works of Mozart, and 
which, with some little cost and trouble, may equally 
secure for itself an entire collection of Haydn, Bach 
(J. 8), Handel, and Beethoven. 





It was stated the other day, by one of the Berlin 
correspondents of a contemporary, that Herr Joachim 
had resigned his post as chief of the Berlin Con- 
servatory of Music, and the statement has been 
widely circulated. It should be added, however, 
that the resignation of Herr Joachim was not ac- 
cepted by the Minister under whose jurisdiction 
such artistic matters come, and that a statement of 
Herr Joachim’s causes for dissatisfaction—the rea- 
sons, in fact, which led to his resignation—has been 
forwarded to King William at Versailles. Should 
His Majesty accept this statement as the great musi- 
cian would have it understood, Herr Joachim will in 
all probability yetain his position. 

Mr, Frederick Younge was not the only member 
of his company injured by the collision at Brockley 
Whins, though he was the only one killed. Miss 
Julia Martell, one of the members of the company, 
was in the same train, but not in the same carriage 
as Mr. Younge, and is seriously injured. Miss 
Martell will be remembered as having played in 
“School” and as Rose in“ Play.” Allthe injured 
at Sunderland are reported to be doing well except- 
ing Mr. Shuttleworth, Miss Martell, and Mr. John 
Reay, the latter gentleman, in particular, being 
more seriously hurt than was at first supposed. 
The horrors of railway accidents are not yet com- 
plete. Since the Brockley Whins catastrophe last 
week two more collisions have occurred, one in- 
volving large loss of life. 





It is so seldom that a stage player is seen at 
the criminal bar that we can afford without detri- 
ment to the profession to chronicle one of these 
exceptional appearances this week. Annie Wood, 
first walking lady at one time in a Liverpool theatre 
is addicted to the amiable weakness of bigamy— 
or perhaps one ought to say tetragamy, for she has 
married four men. She made—not her first début 
but her rentrée at the Central Criminal Court on 
Monday. This same partiality for taking the first 
female lead in the marriage service had once before 
got Annie into trouble, and had enforced one 
month's retirement from public appearance. But 
the moment Annie was free, she felt herself open 
to another matrimonial engagement which has just 
terminated by a benefit at the Theatre Royal Old 
Bailey. The sequence of this performance is a 
year's retirement from public, with the opportunity 
for severe—indeed laborious—study in the interval. 





The death took place of Mr. Stephen Glover, the 
well-known song-writer, on the 7th inst. For the 
last thirty years this gentleman’s songs have had 
an almost unequalled popularity in the drawing- 
room, and his death will cause regret in many a 
family cirele which has owed hours of pleasure to 
his melodious art. He was essentially a ‘composer 
for the household; his songs have a homely ring 
aud an attractive simplicity which made them 
favourites in a wider sense than is attained by more 
aspiring works; and the familiarity of the public 
With them secured a welcome whenever they were 
introduced into concert programs. Who does not 
know “What are the wild waves saying,” “I love 














the merry merry sunshine,” ‘‘ The Gipsy Countess,” 
“The Monks of Old,” “Why do Summer Roses 
fade,” and “ The Blind Girl to her Harp?” Such 
songs have a place in every singer's portfolio. Mr. 
Glover wrote mostly in association with Mr. J. E. 
Carpenter; and the solos and duets of the twain 
can scarcely be reckoned up. Mr. Glover died at 
the age of fifty-eight at his house, Talbot Road, 
Bayswater, the subject of sincere sorrow with all 
who knew him, and of regret by the many whose 
leisure his labours have charmed. 





The remains of the late Mr. Frederick Younge 
were on Friday afternoon interred in Elswick 
Cemetery, Newcastle. The corpse was brought by 
train from Sunderland. The funeral cortége con- 
sisted of four mourning coaches and six private 
carriages. The pall-bearers were Mr. J. P. Craven, 
Mr. J. W. Ray (the two principal members of the 
deceased gentleman’s company), Mr. George Stanley 
(lessee of the Tyne Theatre), and Mr. Joseph 
Cowen, jun. Among those present were Mr. 
Richard Younge, brother of the deceased, and his 
successor in the management of the ‘' Caste” com- 
pany; Mr. W. H. Swanborough, lessee of the 
Theatre Royal; and other members of the theatrical 
profession, engaged in the town. The coffin bore 
the following inscription: ‘ Frederick G. Younge. 
Died December 6th, 1870. Aged 45 years.” We 
may mention that there was also present another 
brother of the late Mr. Younge, who had only 
recently returned from Australia on a visit to his 
friends. Mr. Younge had happily insured his life 
for £1000 in August last. A benefit however for his 
wife and children has been originated at the 
instigation of Mr. Pond, of the well-known refresh- 
ment firm, an old friend of Mr. Younge’s. Mr. 
Chatterton has given the use of Drury Lane, and 
Messrs. Spiers and Pond guarantee the sale of a 
large number of tickets. 





Mr. Sidney )Gilpin, the editor of “Songs and 
Ballads of Cumberland,” states in a communication 
to the Field, apropos of a discussion, that the 
hunting song, known by the name of ‘‘ D'ye ken 
John Peel,” was written by John Woodcock Graves, 
of Hobart Town, Tasmania, who is still hearty 
and hale, though bordering on fourscore years. Mr. 
Graves left England—as his brief autobiography 
shows—soon after he had written the song, and 
settled in Tasmania nearly forty years since. The 
verses in the meantime, being handed about from 
one person to another, orally or in manuscript, 
became extremely popular, first among the Cum- 
berland hills where they had their birthplace, 
and ultimately throughout the hunting circles of 
the country at large. Through the author's absence 
from his native land, the song become vitiated in 
a variety of ways, which accounts for the innumer- 
able motley compounds that have been served 
up to the public on different occasions. The song 
is copyright, as some of the publishers know 
to their cost. Messrs. Paterson and Son, of 
Edinburgh, have already been stopped for publishing 
pirated copies ; and Mr. B. Williams, of Paternoster 
Row, has been checkmated for playing the same 
game. Since then Messrs. Paterson have issued 
another imitation of the song. Mr. Gilpin adds 
that Mr. Metcalfe’s arrangement is the only genuine 
copy obtainable as regards music and words. 

The City Press states that in the repertoires at 
Guildhall are several interesting records as to plays 
and players about the sixteenth century. From what 
has been gleaned, it is abundantly clear that, 
although there does not appear to be any direct 
record of the Corporation ever having granted their 
permission for the erection of any theatre within 
the boundaries of the City, the Lord Mayor and 
Aldermen possessed the power of interfering with 
the performance of plays within the walls, if such 
powers were not extended beyond the bounds of the 
City proper. As is well known, at that early period, 
the Peers held the right of appointing their own 
servants as performers of plays and interludes; but 
there are extant proofs of the authority of the City 





remonstrate where cases of impropriety were enacted 


upon such occasions. Several illustrative doou- 
ments are quoted, from one of which it appears that 
onthe 25th of February, 1591—nearly at the close of 
Elizabeth's reign—the Lord Mayor and Aldermen 
addressed the Archbishop of Canterbury, represent- 
ing the evils produced by the number of players 
and playing-houses within the City, and requesting 
the office and help of his Grace in reforming and 
banishing them. To which that prelate replied in 
earnest; for we find that, on the 6th of March, the 
Lord Mayor replied to the Archbishop, thanking him 
for the assistance, &c., he afforded him in the sup- 
pression of such players and playhouses. 


A speculation for the naturalisation of Italian 
opera buffa in London is about to take form at the 
Lyceum Theatre, as we announced some weeks 
ago. Itis thought by the promoters that the suc- 
cess of French opera bouffe in town is so great 
(strikingly evidenced as it is by the production of 
Dickens’s drama at the Opéra Comique, by the 
reliance of the Vaudeville on Robertsonian comedy 
and burlesque, and by the veering about of the 
Gaiety from French to English and back again, 
as to warrant an equally hopeful prospect for 
Italian opera of the lighter range. The directors 
of the new scheme are Signor Tito Mattei, 
Mr. C. L. Hutchings and M. Verger, the Parisian 
agent. The prospectus is full of novelty. There is 
Sig. Bottesini’s comic opera on the “ Forty 
Thieves ;” a comic opera by Mr. Benedict is spokon 
of; and there are Petrella’s ‘‘ Carnevale di Venetia,” 
Pedrotti’s ‘‘ Tutti in Maschera,” Rossi's “I Faisi 
Monetari,” and Cimaroso’s ..‘‘ Giannina e Ber- 
nardone.” Besides these novelties the stock attrac- 
tions of the Italian stage are of course included ; 
among these “ Jl Barbiere,” “ L’Elisir d’ Amore," 
‘* Cenerentola,” ‘‘ Il Matrimonio Segreto,”’ and other 
works of the class; while ‘‘ Don Giovanni” and 
‘La Gazza Ladra," aro also promised. Tho 
speculation will take the form of a limited 
company, each holder of five shares (£25) being 
entitled to a free seat for the season, the holder of 
ten shares (£50) being entitled to a transferable 
ticket: while the holder of fifty shares (£250) will 
have a free pass to all parts of the Theatre, and two 
stalls for every night of the season. We understand 
a large portion of the shares are already taken up, 
and the campaign will open on Monday, January 
2nd, 1871. Engagements are made with a number 
of artistes, a band, including members of our best 
orchestras, and a good chorus, 





The story of Henry Bennett is instructive. He 
forged an order for admission to Drury Lane Theatre, 
and for so doing he has been sentenced to twelve 
months’ hard labour. Any person who may feel 
tempted to commit a similar crime now knows the 
alternative that awaits him. Either he is not 
detected, and may enter to enjoy the cheerfulness 
of Mr. Halliday’s historical drama ; or he is detected 
and sent fora yeartoprison. But Bennett, it seems, 
was & mercenary scoundrel, and so far from commit- 
ting a forgery in order that he might improve his 
mind by dwelling on the feebleness of Leicester, the 
ill-temper of Elizabeth, and the spectacle of Varney 
taking one of Mr. Boucicault’s leaps from a draw- 
bridge, he wanted to sell his privilege of entry to 
some one else. He offered to give an order for the 
admission of two persons to the dress-circle for five 
shillings, which may be considered cheap by those 
who have not seen ‘‘ Amy Robsart.” It appeared 
that this order had been issued in 1869, and had 
had the date altered. What was the reason 
of Bennett having retained this piece of paper so 
long, presuming that, in 1869, it was within his 
power to enter the dress-circle? He has been it 
seems, several times convicted of felony; and one 
of his convictions may have interfered with an 
evening’s projected amusement. At all events, on 
this particular evening, Bennett showed a cynical 
indifference to the pleasures of the stage by offering 
his order for admission to a stranger. He was 
apprehended, and, as we say, convicted, As ho 
undergoes his twelve months’ hard labour, he may, 





functionaries to object to such performances, and to 


perhaps, console himself with the thought that for 
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the present he is exempt from the pernicious | digestion of beef and plum-pudding, and with only | as they might be, a favourable word may by 


influences of these playhouses and public-houses, the clerk and the evergreens for an audience. 
the abolition of which he stated in court he would 
| 


regard as ‘‘a blessed thing for the country.” wrote one of his good anthems for the Day, but it 


| was much too long for the Stadtholder and his 

Consort, and although specially composed for the 
| use of the Chapel Royal, it appears never to have 
| received the royal patronage. 

Although the great day of Easter iscommonly| ‘The four Georges with their Bishops, Deans, 
described as the “ Queen of Festivals,” it seems | and sub-deans never showed any zeal for Christ- 
something contrary to faith and understanding to| mas music, and its revival may be considered one 
class the fulfilment of the oath of the Almighty | of the distinguishing marks of the present reign. 
to Abraham ‘His friend,” and the promised| Handel has been imported into the Cathedrals, 
blessing to all nations by the coming into the|and all choir churches, the four recitatives 
world of Tuk Wokp AND THE LIGHT, as an event| with the Chorus “Gloria in excelsis,” from the 
of secondary importance, As acts of belief, the; Oratorio of the ‘ Messiah,” serve as the 
marvels of the Incarnation and the Resurrection | general antiphon for Christmas morning through- 
must in the first instance be grounded upon his-| out the kingdom. Besides this popular 
torical evidence of the same nature as determines| anthem of Handel, we have new anthems 
the reception of any other momentous event of | by Gounod and Goss, Best and Barnby, 
past days. We need no more evidence than ison| Hatton and Hopkins, Jackson and Leslie, 
record to believe in the person and character of | Monk and Thorne, Clarke and Novello; nor must 
Nimrod, the first great monarch of the world,| we omit the mention of Mr. Allen and Dr. S. 8- 
who stood forth prominently as the despot, op-| Wesley. Our great living composera have pro- 
pressor, and entlaver of his race; and the evidence | yjded some five and twenty anthems, some of 
is equally irresistible of the birth, parentage, and| them clever, others not so, but all in some sense 
life of the ‘* Great Abraham,”—perhaps in person | appropriate to the day and season. Yet when 
one of the noblest specimens of the human being | the mind is brought to bear upon the fact of the 
that ever appeared on tho face of this earth. | closing of the old and typical sacrificial covenant 
The evidence is as strong for Nimrod “ the rebel” | and the outbreak of the new, with the fulfilment 
(for so meaneth the name) as for Abraham, the | of all its attending prophecies, there appears to 
father of multitudes, the heir of the world, the} be on the part of our modern composers a huge 
head of the believing, the opposing power to the | contentment with the ordinary extracts from 
enslaver. We accept the traditions of Alexander, | Holy Writ, which have so long been made to 
of Julius Cwsar, and of Napoleon, for the world | serve for the commemoration of this great Feast, 
could not be in the state it is but for the livesand/and a great failure of zeal in not gathering 
actions of these world-renowned heroes, these together the many wonderful passages scattered 
men of iron will and messengers of blood. But! here, there, and everywhere throughout the Bible, 
the coming into the world of the Light of the | bearing upon this marvellous event, and building 
World—and that Light its Life—as an infant| up short special cantatas, if we may so describe 
born in a stable and cradled in a manger, the | them, of high interest to the church-going public, 
Divine Logos who, as a human being, had dined | and affording great opportunities for every variety 
and conversed with the Great Abrabam under the | of composition. Recitatives, short solos, a duet, 
long-existing and long-remembered terebinth tree! trio, or quartet, a choral, and a good chorus 
in the king’s dale of Mamre, re-appearing as a}to end with, can be all brought within the 
babo in swaddling bands, amid the uproar and | compass of ten or twelve minutes; and the joyous 
confusion attending the pilgrimage of hundreds | cantata of Sebastian Bach for the Christmas 
of strangers driven here and there by the order of | season consists of portions strung together in this 


the Nimrod of the day; the representative of | way. Whilst mentioning this singular com 
position of Sebantian Bach we cannot refrain 





CHRISTMAS CHURCH MUSIC. 








the Kaiser that has given the world his name; 
this fact, however demonstrable in its historical | from pointing out its peculiarly joyous character ; 
evidence meets the understanding as a huge | and in this tone of jubilant thanksgiving for the 
etumbling-block, “ an offence,’’ and as something | coming of our Saviour (Salvator, the Bringer ot 
beyond the powers of human credibility. Still | Health) we regret to say our modern composers 
the most hard-headed and hard-hearted of} are not a little deficient. We have exchanged 
doubters in these times admit the fact, however | Pleyel’s ‘German hymn-tune,” for Mendelssohn’s 
they may attempt to explain it, that at this!“table-song;"” and Charles Wesley's noble 
season all good Christians rightly commemorate | hymn of ‘Hark, the herald angels sing,” 
the Birthday of the Great Deliverer—He that | is supposed now to be sung with right and 
was to come—Who is, and was, and ever will| glad accord to a dinner song. What 
be. Charles Wesley and what Felix Mendels- 

It might reasonably be thought that English |sohn would say to this strange embrace of 
church musicians would have been foremost in| table music and Christian hymn, in church, on 
their endeavours to supply fine music for the | Christmas morning, it is not dificult to surmise ; 
celebration of this glorious festival. But it is but “Hymns Ancient and Modern” have linked 
not so; or if contrariwise, our cathedral organists | them together, and popular feeling has ratified 
bave been lax in their remembrance of it. From|the union. It is not difficult to find chorals ex- 
the reign of Queen Elizabeth, to that of Charleg| pressive of the sorrow and mystery of life; but 
the First, there is nothing to be found for the) there are not many chorals of untempered sun- 
Feast of Christmas of special note or value;|shine combined with strong yet sedate cha- 
nor do the composers of Charles the Second’s | racter, 
reign offer much in aid. 


spoken for the carol. The old traditionals, suo, 
Henry Purcell in the reign of William and Mary | as “God rest you, merry gentlemen,” “ The fir 


Noél,” “The Cherry Tree,” “A Virgin mogt 
pure,” and many others of like style and ton», 
have been re-produced in all directions. Of the 
new carols chiefly written by those clergymen who 
have achieved «a reputation for skill in the 
special art of hymn-facture, many are very pretty, 
and some thoroughly lyrical and full of beauty, 
With musicians the carol has been more inspiriting 
than the hymn, and such of our readers as may 
be desirous of enlivening the domestic circle 
during this season with reminiscences specially 
appertaining to it, will easily meet with lays and 
melodies satisfying their wishes and worthy of 
their selection. We are happy to find that the 
carol has been deemed a thing of some value by 
our musicians, and a result has been obtained both 
fanciful and elegant. Much more may, however, be 
done with the carol then has yet been done, and aq 
revival of its historical side, in the form of the 
Old Ballad, and in somewhat the spirit of the 
Elizabethan poets, would prove not only a 
novelty but a great boon to those who desire to 
keep Christmas in its right tone, and season it 
with songs of understanding. 








ALEXANDRE DUMAS. 

The death of Alexandre Dumas, made known in 
this country many days after its occurrence, has 
been consecrated by legitimate expressions of rogret. 
We have had many times repeated the statements 
and sentiments presumably proper to the occasion; 
we have been told that he was the son of a half. 
caste; that he was sixty-seven years old; and that 
he was the author of ‘* Monte Cristo.” Several of 
our contemporaries, telling us little of Dumas, have 
indulged in a sort of feuilleton-essay on ‘‘ Monte 
Cristo”’ (they insist, by the way, on correcting the 
author’s spelling of the name), and have devoted a 
panegyric to that wonderful book, and to the moro 
wonderful fertility of the author. Now, the supposed 
salient points in the life of Dumas, as set forth by 
these chroniclers, are in a large measure pure legend. 
They are right in the first particular: Dumas was 
born somewhere about 1803 (some say in 1802) ; he 
was the son of a half caste; that is to say his grand. 
father, Marquis Antoine Davy de la Palleterie, had 
an attachment for a negress of St. Domingo, named 
Tiennette Dumas, the offspring of which was 4 
mulatto son, who, enlisting in the French army in 
1792, rose by degrees to the rank of general, and 
died towards 1806, disgraced under the Empire. 
This was Alexandre’s father; so that Alexandre 
himself was a quadroon, and exhibited, as one jout- 
nalist puts it, a brilliant example of the transmitted 
African intellect. On his negroid features, the flat 
nose, the woolly hair, the high cheek bones, many 
anecdotes hinge. There is his answer to the inquisi- 
tive fop, which has often been quoted; but a better 
mot is that of his son. Dumas fils, who knew his 
father thoroughly, and often cut jokes at his expense, 
said apropos of his parent’s ostentation and vanity, 
‘He is capable of jumping up behind his own car- 
riage to let the world think he has a negro footman.” 

So far then Dumas’s chroniclers speak by the 
card. But when they go on to speaks of his 
marvellous fecundity of invention, of his ‘ Monte 


It is the reproach of these days that! Gristo,” of his “Three Musqueteers,” of “ Henri 
We may account for) the modern choral is both flippant and fan-| 777 written on the model of ‘‘ Hamlet” and 


this state of things by the fact that commonly |tastic, neither scientific in its structure nor suggested by that tragedy, and of the thousands 


Christmas is undeniably a cold season; parish| sacred in its intention. 


There is no mark | of feuilletons, essays, criticisms, which poured from 


churches were cold, cathedrals were colder, and; of the thing “sought out;’ and the whole| pi, pen besides the numerous dramas and novels, 


there was much to do before goose and brawn,| betrays a looseness and incongruity, 


which they record mere matters of tradition, and tradition, 


turkey and sausages could be made presentable. | forbids the notion of thought or definite purpose | moreover, which only lingers in England, for 


Furthermore Christmas Eve was formerly as|for public worship. 


We have now a goodly| Frenchmen have long since found out the true 


notably remembered as the day itself; there was |number of Christmas bymns, and some of them | bearings of Alexandre Dumas. This prolific author, 
no going to bed till early in the morning, and to|are fine; but most of them are waiting their time, | this marvel of invention, of versatility, of productive 
bed early in the morning without the obligations | and possibly time may add to their sterling lines | rapidity, never wrote a tithe of the works ascribed 


of the Sunday, or going to church, meant lying in | melodies representative of their merit. 
bed. Afternoon service in the cathedral was mere 


tohim. He was simply the greatest collaborateur 


The Christmas carol is no longer sung in our| in the world, and he had the knack of keeping his 


college-service, and in parish churches there was, parish churches in place of the metrical psalm or | fellow-workers out of sight, and of taking the lion's 


none. 


There were no children to catechise, and| hymn; but if Christmas anthems and Christmas| share of the fame. Take, as a typical instance, 








the lecturer felt it difficult to preach under the 


hymn-tunes are neither #0 numerous nor so good |‘ Monte Cristo.” 


It is doubtful whether Dumas 





















ee a as 


_—4 
= 


25°s ° 


nte 


els, 
ion, 


hor, 
stive 
ibed 
teur 
z his 
ion’s 








No. 377, Dec. 16, °70.] 


THE ORCHESTRA. 


187 








wrote a line of ‘‘ Monte Cristo:” it is certain that 
Auguste Maquet wrote the greater part of it, if not 
all. Yet for years Dumas had the sole credit of that 
fascinating work ; it is only of late years that Maquet 
compelled him to add his name to recent editions ; 
and so little is Maquet’s share known beyond the 
French frontier, that to-day, when Dumas dies, the 
English journals one and all bewail the loss of the 
author of “‘ Monte Cristo.” 

Auguste Maguet, besides writing the above, fur- 
pished the ‘Three Musqueteers,” the ‘‘ Chevalier 
d’ Harmenthal,” the ‘‘ Vicomte de Bragelonne,” the 
“ Reine Margot,” the “‘ Chevalier de Maison Rouge,” 
the “ Tulipe Noire,” the ‘‘ Memoirs of a Physician,” 
and many more of Dumas’s most successful works 
—eighty volumes in all. Paul Meurice wrote 
«“ Ascaneo,” the ‘* Two Dianas,” ‘‘Amoury.” Malle- 
fille wrote ‘* Georges,” not a line being altered by 
Dumas, who simply signed the work. As with his 
novels so with his plays: only these were often 
Boucicaultised by the shrewd Frenchman. Thus 
the “Tour de Nesle,” always quoted among his 
most celebrated productions, was not funda- 
mentally Dumas’s at all: the author was a M. 
Gaillardot, who sent it in to Porte Saint-Martin. 
But Gaillardot had not cast it in proper dramatic 
shape, though there were evidences of cleverness in 
the work. The manager, Harel, sent the MS. to 
Jules Janin to knock into form; but the great critic 
could do nothing with it. In his need the manager 
called in Dumas. Now, tinkering was just Alexan- 
dre’s faculty: he took the piece—cut it up— 
transposed scenes—improved situations— wrote in 
a scene from Goethe, a scene from Schiller, a sceire 
from ‘* Lope di Vega.” The piece was brought out 
as by Dnmas. Gaillardot objected. A lawsuit 
resulted, and the manager was ordered to add Gail- 
lardot’s name to the title. This order of the Court, 
Dumas and Harel evaded; and the upshot was a 
duel between Gaillardot and Dumas. Dumas fought 
several duels in his time, but none that were 
mortal, and few in which either combatant was hurt. 
Notwithstanding this lawsuit, which is a matter 
of history, the ‘Tour de Nesle,” is frequently 
regarded as one of Dumas’s best works—especially 
by Englishmen. 

In like manner “ Henri III.” was coopered. 
This piece is sipposed to have been suggested by a 
performance of “* Hamlet.” It may have been so 
suggested ; but it was created by forced loans from 
Sir Walter Scott, Schiller, Anquetil, and Pierre 
de l’'Etoile. Tho first scene of the fourth act of 
“ Henri III.” is colloquy for colloquy an imitation 
of the fourth scene of the second act of Schiller's 
“Don Carlos.” The words are altered, but not a 
single sentiment. The remarks and retorts corre- 
spond exactly. 

“ Angéle” and * Catherine Howard” were written 
with Anicet- Bourgeois; ‘‘ Kean,’ a comedy, with 
Théaulon and Frédéric de Courcy ; ‘* Mademoiselle 
de Belle-Isle’’ appears as a collaboration with ‘le 
Comte de W***;” ‘ Caligula,” a tragedy, with 
Anicet Bourgeois ; ‘‘ Une fille du Regent,” and the 
‘ Demoiselles de Saint Cyr” with Leuven and 
Brunswick, besides several others with the same 
authors. Dumas alone signed ‘“ Charles VII. ;” 
but Théophile Gautier and Gérard de Nerval wrote 
the whole five acts. Dumas alone signed ‘* Napoléon 
Bonaparte ;’’ but Cordelier-Delanoue wrote the greater 
part of it. Dumas alone signed “‘ Antony ;” but to 
Emile Souvestre’s help that drama isdue. Alexandre 
even tried a characteristic trick on Victor Hugo. 
The great poet's play ‘‘ Marion Delorme” had been 
withheld by the censorship. Dumas obtained a 
sight of the manuscript. Curiously enough, the 
play of “ Antony,” brought out immediately after- 
wards, contained a bodily lifting of the character of 
Didier, Hugo’s hero. Like Didier, Antony was a 
bastard and a misanthrope, like Didier he was 
brought to the scaffold. And when subsequently 
the interdict on ‘Marion Delorme” was raised, 
everybody thought Hugo had plagiarised from Dumas, 
But Victor Hugo was not the sort of man to 
stand this; and possibly Alexandre Dumas feared 
the scandal that would arise: at all events hé 
hastened to allay the storm by confessing in the 
Revue de Dewe Mondes that if there was any 


question of plagiarism, it ought to be charged 
against himself. 

We might pursue Alexandre’s career in historical 
literature, and show how here his plan of borrowing, 
begging, taking wholly without leave, and generally 
of carpentering a work instead of writing it, induced 
him to take entire slices of Chateaubriand and 
Thierry, incorporating them with scarcely a 
word changed in his own works, and to transfer 
without acknowledgment nearly 1400 lines from a 
book by Edouard Merlieux into Dumas’s journal, the 
Caucasus, presumably a serial book of travels by the 
latter ; for which offence Dumas was sentenced by 
the Correctional Tribunal of the Seine to fine, im- 
prisonment, and retractation. But space forbids us 
to follow further the literary and biological vagaries 
of this wonderful man. His piracies, his pre- 
tensions, his sham duels, would make a most 
interesting volume. He was a splendid illus- 
tration of how far a great deal of shrewdness, 
a vast amount of assertion, a splendid degree 
of administrative ability, and a very little 
literary cleverness will go. He could organise, 
he could assert. He kept the secret of his produc- 
tiveness for a long time; and people thought 
Alexandre Dumas could work miracles. In 1845 he 
published sixty volumes! Let any one calculate how 
long it would take to copy the mere letters of one of 
these fine fat French volumes—not to speak of the 
time wasted in conceiving the plot and characters— 
and see how many of such books could be merely set 
down in writing. Sixty? No, nor thirty. Twenty 
perhaps, and then only by a hard-working, fast- 
writing clerk. But throughout that year Dumas 
went into society, was seen at the theatre, and 
evidently did not overwork himself. The natural 
conclusion was verified by subsequent admissions. 
Alexandre Dumas did not write, or even invent, a 
respectable fraction of the works which have been 
accredited to him. 








A WOMAN’S ORGAN. 





It is the privilege of woman, when she once gets 
her head, politically or socially, to take: the bit in 
her mouth and bolt. We are sorry to use coarse 
stable metaphor, but there is none other so appli- 
cable to the harum-scarum desire of the strong- 
minded sisterhood to outrun all guidance, and to 
fling aside sense and discretion. This is especially 
the case in that happy land where woman enjoys a 
wider range and more extended development than 
with us. In New York a charming organ of woman's 
rights has been started by Mesdames Victoria UC. 
Woodhull and Tennie C, Claflin. It advocates 
‘“‘ progress, free thought, and untrammelled lives,” 
and proposes to abolish such trammels on life as 
are afforded by Christianity and matrimony and the 
present system of spelling. Mesdames Woodhull 
and Claflin and their staff think that Christianity is 
‘played out;” it suited the infancy of the world, 
but matured intellects require a sublimer code and 
a more exalted train of thought. These they get in 
a series of articles entitled ‘‘A Circular Missive 
from the Pantarch to all good Pantarchians 
scattered abroad through the World.” We have not 
the remotest idea what a Pantarch is; but he~—or 
she—is evidently a swell; probably related to 
Foote’s “ grand Panjandrum himself with the little 
round button at top.’ But the substitute for 
Christianity is contained in a few simple axioms 
like the following :— 

‘“‘ Co-existent with the convergent individuality of 
all toward the common purpose of the organization, 
and to the personal leader of the movement, as the 
central embodiment of that purpose, must be the full 
play of all minor repulsions and attractions.” 

When you have mastered the above propositions, 
and a few more equally obvious, you may learn 
what the Pantarchy intends to effect for the benefit 
of miserable humanity. It means to do two things 
principally, laid down in the following rules :— 

“1, That our organization must be broad enough to 
embrace every conceivable object and reform restin 
on a basis of eternal right, or of a sound an 
unquestionable expediency ; complex enough to find 
an attractive position for every variety of human 
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capacity; and ultimately powerful enough in its 
convergent attractions to rectify every abnormal 
or unduly divergent tendency of the individual, by 
which is meant every tendency which is divergent 
from the common purpose of an integral social 
organization—namely, the happiness of all. 2. 
That this immense organization, with its infinite 
variety of purposes, embraced and bound together 
in one common purpose, must, like every minor 
organization, have an individual personal leader 
who shall, at the same time, be a focus of convergent 
allegiance and the fountain-head of all the divergent 
emanations of authority and power. The individual 
so placed must have, in the highest sense, a 
Religious nature, embracing devotion to the 
infinite trnth and unity of all things, with the most 
expansive comprehension of every diversity.” 

Of course that individual must be a woman. No 
other creature could converge, and diverge, and 
embrace, and focus, and radiate, to the requisite 
pitch. Now that we have gathered the sex of the 
Pantarch, it may be well to inform ourselves what 
the Pantarehy is. 

‘It is primarily a propagandism, on the grand or 
universal scale, of the scientific principles of Social 
Life, in so far as they are now known, and into 
their discovery by research and experiment, in so 
far as they remain to be discovered. It may 
culminate in phalansteries, or reform colonies, or 
in the reorganisation of existing institutions in ten 
thousand different ways; but none of these is the 
Pantarchy. The Pantarchy is the Grand Whole; 
centering in the University of Universological 
Science; the Hub of the Future Harmonically 
organised Humanity. Incipiently, even this centre 
has no very definite location.’ 

Hasn’t it? We should have thought that whatever 
is American for Colney Hatch would express its 
definite location. We do not know how it is in 
America; but in this country the number of letters 
received by the Commissioners in Lunacy prove 
that a great many Pantarchians are hero in 
durance. 

Woodhull and Claflin's Weekly is a very amusing 
paper throughout; only the reader feels a little 
insane after reading much of it. Its opposition to 
marriage is as cheerful as its scheme for re-arranging 
the creeds of the world. Its scheme for reforming 
orthography—not only English orthography, but 
French, German, Italian, and Spanish orthography— 
is likely to be crowned with success as soon as ever 
the Pantarch has disestablished Christianity. In 
the last number there is a tilt against the irregular 
verbs, amusing by reason of a burlesque attempt 
at making these verbs analogous. But this jeu 
d esprit, the cleverest thing in Woodhull and Claflin's 
Weekly, is not original, we regret to say. It is 
copied from a comic journal written by baso man, 
We quote it for its outré humour. 

Sally Salter, she was a young teacher, who taught, 

And her friend, Charley Church, was a preacher, 
who praught, 

Though his enemies called him a screecher, who 
scraught. 


His heart when he saw her kept sinking, and sunk, 
And his eye, meeting hers, began winking, and 


wunk ; 
While she in her turn, fell to thinking, and thunk. 


He hastened to woo her, and sweetly he wooed, 

For his love grew until to mountain it 
grewed, 

And what he was longing to do, then he doed. 


In secret he wanted to speak, and he spoke, 
To seek with his lips what his heart long had 


soke ; 
So he managed to let the truth leak, and it loko. 


He asked her to ride to the church, and they rode, 

They so sweetly did glide, that they both thought 
they glode, 

And an came to the place to be tied, and were 


ae homeward he said let us drive, and they 
rove, 

And as soon as they wished to arrive, they arrove ; 
For whatever he could'nt contrive, she controve. 
The kiss he was dying to steal, then he stole ; 

At the feet where wanted to kneel, then he 


knole, 
And he said, ‘‘ I feel better than ever I fole.” 
So they to each other kept clinging, and clung, 








character, when acting in its normal or healthy 


While Time his swift cirouit was winging and 
on this was the thing he was bringing and brung. 






















188 


THE ORCHESTRA. 


[No. 377, Dec. 16, *70, 





—_—_—_ 








The man Sally wanted to catch, and had caught— 

That she wanted from others to snatch, and had 
snaught— 

Was the one that she now liked to scratch, and she 
scraught. 


And Charley's warm love began freezing, and froze, 
While he took to teazing, and cruelly toze 
The girl he had wished to be squeezing and squoze. 


** Wretch!" he cried, when she threatened to leave 
him, and left, 

‘** How could you deceive me, as you have deceft !"’ 

And answered, ‘* I promised to cleave, and I've 
cleft!" 


This, wild as it is, is the most sensible thing in the 
number. Beyond it, all is delirium. 














CONGREGATIONAL SINGING. 

At the Eisteddfod held a few days ago at Chelsea, 
to which allusion was made in our last, one of the 
speakers, Mr. Brinley Richards, took occasion to 
call attention to the claims of congregational singing. 
The subject suggested itself inasmuch as one of the 
objects of the Welsh meeting was to improve music 
in places of worship. Mr. Richards in the course of 
his speech said: I am obliged to acknowledge— 
although I am myself a member of the Church 
of England—that if we want to hear earnest 
and hearty congregational singing, we must look for 
it, not in our own churches, but in the chapels of the 
Noncomformists. Mr. Hullah, in the preface to his 
* Psalter,” alludes to “ the strong attachment shown 
by the people to metrical Psalms and hymns.” He 
says :—‘* Music connected with unmetrical words 
conveys but little notion of melody or tune to the 
common ear, and though the utmost amount of 
musical license be taken in the setting of the prose 
Psalms and hymns, their performance amounts to 
little more than ‘chanting’—a species rather of 
musical elocution than music, beautiful as it may 
be. But chanting can never supply the place of 
singing, in which alone the human heart can find 
adequate expression.”” In another place he indig- 
nantly exclaims about the neglect of singing :—‘‘ To 
the shame of the upper and middle classes of society 
be it spoken congregations do not sing—the praise 
of God is left to charity children—it is not genteel to 
sing.’ I fear there is too much truth in what he 
says. There are many churches in which we find an 
excellent organ, and a number of children ina gallery, 
or possibly a well-trained choir; but these alone do 
not constitute congregational singing. In many places 
the singing is too often a mere matter of routine. It is 
apathetic and without reverence—as though it 
were a thing apart from publie worship, and to be 
hurried through as quickly as possible. The 
question resolves itself into this—Is congregational 
singing a part of divine service—or a matter of 
form? I was ona visit last year to a parish in 
North Wales—the church was very a ancient one— 
in @ mouutain district, thinly populated. I attended 
the service, there was very little singing, and neither 
organ nor choir. I happened in a conversation with 
the vicar, to allude to the singing; he lamented the 
state of things, but explained that it was impossible 
to"get any vocal music in such out-of-the-way place, 
and he had no funds for organ or choir. How was 
it then, that soon afterwards, I heard a volume of 
sound from a small building, where a congregation 
was singing most earnestly? The answer is soon 
found—the hearty singing to which I had listened, 
came from a little chapel almost within a stono’s 
throw of the church. But Wales is not the only 
place where such things exist. I was once at a 
church in Leicestershire; the congregation was not 
only select, but highly aristocratic, but during the 
entire service the only music performed was sung as 
a solo by the clerk, and he took care to embellish 
every other note, with atrill! I have previoualy 
alluded to the congregational singing of Nonconfor- 
mists, and though it may now seem strange, their 
well-known inclination to sing hymns was at one 
time made a subject not only of reproach, but of 
ridicule. I do not speak on my own authority 
alone, and I am, therefore, glad to be able to quote 
from a work published by the society for the promo- 





have heard some Churchmen ridicule the Psalm- 
singing propensities of Dissenters, but we may 
depend upon it, their propensity is a Catho- 
lic one, which, had the Church been true to 
herself, they would never have sought to qualify 
beyond her pale—that every habit of exciting 
devotion by hymns and songs, now unhappily 
characteristic only of Dissenters, was peculiarly 
characteristic of the earliest followers of Christ.”— 
(‘Church Music Book,’ vol, I. p. 91). I have one more 
remark to make—the Church of England has—of 
late years, wisely followed the example of Noncon- 
formists in regard to congregational singing; and I 
sincerely hope that the latter follow the example of 
the Church, by banishing from public worship all 
music of a frivolous or unsuitable character. 





A CONTRAST. 





To the Editor of The Orchestra. 
Sin,—Last week my wifo and I visited the Gaiety 
Theatre, and received every courtesy from the 
officials there—they took care of our umbrellas, 
hats, &c., showed us to our seats, and furnished us 
with programs. On my offering a small gratuity it 
was most respectfully but firmly declined. 

Last night we went to the Holborn, and first my 
umbrella was demanded and 3d. for taking charge of 
it. On reaching the top of the staircase my wife 
was required to leave her hat and 6d. into the 
bargain, and on going into the balcony two programs 
were forced into our hands, for which we were 
obliged to pay 1s. On speaking to the manager he 
informed us that these are the proper charges— 
viz., 3d. for an umbrella, 6d. for a lady’s hat, and 
6d. each for the playbills, Comment is superflous. 
— Yours obediently, G, 
Dee. 15th. 





HINT FOR A SENSA'TTION SCENE. 





To the Editor of The Orchestra. 
Sriz—Our sensation-dramatists must be oc- 
casionally hard up for the idea of a good terrify- 
ing blood-curdling situation. One horror often 
makes a drama—take “ After Dark’’ in illustra- 
tion. ‘Therefore an original peril—one that has 
not been introduced before—should find Messrs. 
the sensationalists grateful, Can they make any 
use of the enclosed narrative, founded on fact— 
at least found in print? They are welcome to it. 


‘Young Jerome Leonard, of Ithaca, who was 
playing about the loft of a storehouse a few days 
ago, seated himself in the centre of a bin of barley 
directly over the mouth of the tube through 
which it was running down to the ground floor. 
He sat enjoying the novel sensation of the grain 
sinking from under him, till he found himself at 
the bottom of a cone-shaped pit, surrounded on 
all sides by high walls of moving barleycorns. 
Attempting at last to rise, his best efforts could 
gain no foothold in the treacherous, moving 
surface; and, struggling like a man in quicksand, 
he slowly sank with the yellow tide into the mouth 
of the great wooden spout. The boys who were 
with him gave the alarm at once: but, by the 
time the men below had stopped the flow of grain 
and rushed upstairs, the sole vestige of the 
hapless youth was a hand sticking up at the bottom 
of the bin, which soon ceased to writhe, turned 
black, then fell limp and lifeless upon the grain. 
They at once commenced digging him out, and 
he was soon brought again to light; but in what 
a pickle!—corned nearly to death. He had 
doubled up as he sank into the spout, and his 
head and feet were jammed close together, to the 
imminent peril of his spinal column ; his face was 
black, and for some seconds he did not breathe. 
At length, however, he gasped, opened his eyes, 
and commenced to respire feebly. He is now 
gradually recovering.”’ 
The gradual sliding of the jeune premier down 
the tube, and the closing of the barley over him, 
ought to make a pretty situation. I can fancy 


gods devouringly engrossed. There is a bit of 
anti-climax in the recovery of the victim; perhaps 


termination reported. 


the young ladies shrinking in the stalls, and the 


the dramatist would prefer to follow another 


kind, which occurred in a Western town, the first 
announcement of the accident was the thud of the 
asphyxiated corpse upon the floor, as it shot from 
the lower end of the pipe among the appalled 
workmen.” 

This is a still prettier situation. The thud of 
an asphyxiated corpse is admirable. It would 
make the fortune of a piece.—Yours expectantly, 


H. H. i. 











Hottowayr'’s OrntMEeNT AND Prits.—Misapplication imposj. 
ble.—It is a matter of priceless importance to have the surface 
of the body sound, and all its organs in perfect working order 
before the winter, with its trials, setsin, It is quite possible, 
and very probable, that mistakes may occur in selecting the 
right drug from the pharmacopoeia, but Holloway’s medicaments 
must be beneficial in all diseases, by reason of their — 1 
invigorating, soothing, and healing powers, The Ointment 
as well — for internal maladies, as for external ailments, 
When rub! upon the chest it penetrates to the under! 
organs, over which it exercises the most salutary contro by 
moderating or increasing activity, as circumstances may require, 








NEW CHRISTMAS CAROL, 
Price 3d., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 


BY 
JAMES F. SIMPSON, 





Loxpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW CHRISTMAS HYMN, 
Price 3d., 


“CHRISTIANS, AWAKE, SALUTE THE 
HAPPY MORN.” 


JAMES F. SIMPSON. 





Lonpon : 
J. T. HAYES, Lyaru Puace, Eaton Square, 8.W.; 
anp 4, Hennrerra Street, Covent Garven, W.C. 





NEW SONG BY HENRY SMART, 
“THE BIRD AND THE LUTE” 


Words by F. ENOCH. 
Price 3s. 
Suitable for Soprano or Mezzo-Soprano. 
Cuamer & Co. Limited, 201, Regent-street, W. 








NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS, 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Loxpox : 


CRAMER AND CO. LIMITED, 
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“Tn a more serious case, of precisely the same 


201, REGENT STREET, W. 
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CRAMER & CO.’S 
PIANOFORTES. 


neers 
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28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. Height, 3 ft. 5 in. 
£2 12s. 6d. per Quarter on the Three Years System. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System, 


40 GUINEAS. 
PIANETTE, 
In solid Mahogany, for extreme climates, 
£4 4s. per Quarter on the Three Years System. 





42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft. 11 in. 
£3 18s. 9d. per Quarter on the Three Years System. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 4s. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s, 6d. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord. Patent Check Action. Height, 34 ft.; 
width, 44 ft. 


£4 14s, 6d. per Quarter on the Three Years System. 


*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 


more elegant in appearance than any Pianoforte 
hitherto made. _ é 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


*," The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
Which eo often acts as a drawback to the introduc- 
tion of a “ Grand Pianoforte” in drawing rooms. 


110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7} ft. 
£10 10s. per Quarter on the Three Years System. 





CRAMER AND CO. LIMITED, 
PIANOFORTE GALLERY, 
(LARGEST IN EUROPE,) 

207 & 209, REGENT STREET, W. 


THE OROHESTRA, 
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CRAMER & CO.’S 
AMERICAN ORGANS. 





Tue equality of tone and perfect articula- 
tion which have been obtained in the manu- 
facture of these instruments are rapidly 


extending their popularity. In the smaller 
instruments the agreeableness and mellow- 
ness of their quality will probably enable 
them to supersede the position the Harmo- 
nium has hitherto held, especially in the 
drawing-room. 





No. 1, 
£12. 
In Black Walnut or Polished Oak; 
Action; 5 Octaves. 
On the Three Years System: 
£210s. PER QUARTER FOR 6 QUARTERS. 


with Knee 


No. 2. 
£15. 
In similar case; Knee Swell; 2 Stops. 
On the Three Years System: 
£3 3s, PER QUARTER FOR 6 QUARTERS. 


No. 3. 
£22. 
In similar case; Knee Swell’; 4 Stops. 
On the Three Years System: 
£2 5s. PER QUARTER FOR 12 QUARTERS. 


No. 4. 
£28. 
In similar case ; Knee Swell; 6 Stops. 
On the Three Yeare System: 
£3 PER QUARTER FOR 12 QUARTERS. 
*.* The additional size and power of this No. 


will recommend it to all admirers of these Instru- 
ments. 





No. 5. 

£34. 

In Rosewood or Walnut Case; Knee Swell; 8 Stops, 
including Diapason, Dulciana, Principal. 
On the Three Years System: 

£3108. PER QUARTER FOR 12 QUARTERS. 
*,.* The increased power and brilliancy obtained 
in this instrument fit it admirably for the uses of 

Schools and Chapel purposes. 





CRAMER AND CO. LIMITED, 


HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W: 
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CRAMER & CO.’'S 
HARMONIUMS. 


MANUFACTURED BY CRAMER & CO. 
FRENCH MODEL. 
No. 1. 


OAK, £20; ROSEWOOD OR WALNUT, £23. 
Five Octaves, Ten Stops. 





Expression. 
Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Forté. Forté. 
Sourdine. Tremolo. 
No, 2. 


OAK, £30; ROSEWOOD OR WALNUT, £33, 
Five Octaves, Thirteen Stops. 





Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
Forté. Forté. 

No. 8. 


OAK, £45; ROSEWOOD OR WALNUT, £48. 
Five Octaves, Nineteen Stops. 


Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
2nd Basson. 2nd Hautbois. 
Violoncello, Musette. 
Voix Humaine. Voix Celeste. 
Forté. Forté. 


*," The tout ensemble of this instrument is power- 
ful enough for a Church, while the quality of its 
several combinations places within the reach of the 
player available resources for every requirement of 
soft and loud. 





MANUFACTURED BY DEBAIN & CO. 


CRAMER & CO. have a large and varied stock of 
the numerous specimens produced by this eminent 
maker, both Sumptz and with Percussion. The 
clear tone of the reeds, for which the instruments 
are so celebrated, and the ingenious effects to be 
obtained from the numerous Combination Stops on 
the larger instruments, have rendered them universal 
favourites. 


PRICES FROM £6 6s. UPWARDS, 


Acconpina to Numper or Srors anp Size. 


Price Lists forwarded free on application. 


MUSTEL’S HARMONIUMS, 


Tux invention of the “‘ Dovste Expression,” which 
M. Mustel has introduced in the Harmonium, 
enables the performer to produce simultaneous 
shades of expression of the most varied character. 
The Pneumatic Swells of the ‘‘ Forti Expnessiry ” 
Stop act independently, and can be used separately 
or together. The “Hanre Eontennz” Stop— 
formed of two rows of reeds which vibrate simul- 
taneously—produces a very agreeable peculiarity of 
tone. 


PRICE, ROSEWOOD, £125; WALNUT, £135, 








CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W 


THE ORCHESTRA. 











PINSLE YS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 
MHE PRINCIPLES OF COMEDY 
AND DRAMATIC EFEECT. By PERCY FITZ- 
GERALD, M.A. 1 vol, 8vo. 


JEASANT LIFE in SWEDEN. B 


LLOYD. l vol. S8vo. 


yL. 


and 
1 vol 


qrn AY LEAVES of SCIE NCE 


FOLK-LORE. By J. SCOFFERN, M.B., Lond. 
$vo. 


ELIGIOUS 


MANY. 


THOUGHT in GER. 


By the Times Correspondent at Berlin. 1 vo 
Kvo. 


] KYOND THESE 
EARL OF DESART. 8 vols. 
MNHE = FLORENTINES : 
Home-life in Italy. 


MERLI. 3 vols 
] OUGHT WITH A PRICE. A Novel. 
‘Golden Pippin.’ - ive 


By the Author of ‘ 
| Fe WEDDE RBU RN'S WISH. 


JAMES GRANT. 3 vols. 


VOICES: By the 
A Story of 
By the Countess MARIE MONTE- 


OBERT LYNNE. A 
MARY BRIDGMAN, 2 yols. 
PRIVATE INQUIRY. 
Hl. ROSS. 3 vols. 
ALSELY TRUE. 
CASHEL HOEY. 38 vols. 
RIGHTED WRONG. 
YATES. 38 vols. 7 
MUL INQUISITOR 
GILBERT. 8 vols. 


VE RNACRE GRANGE: a Novel. 
LANGFORD CECLL. 8 vols. 


By 


Novel. 
3y CHARLES 


A Novel. By Mrs. 


ii) 


By EDMUND 
. By WILLIAM 
By 
ROUGHT TO BOOK. 


SPICER, 2 vols, 


YNCHOOLED with BRIARS: 


b to-day. 1 vol. 


MmINSLEY BROTHERS, 


18, CATHERINE STREET, STRAND. 


By HENRY 


a Story of 


Price Ta. 6d., in handsome gilt cloth, red edges, originally 
published at 12s., 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND ; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tux Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


Anp an Inrropuctonr Essay on tHe Riss anv Paogness oF 
tur Rounp, Catcn, anp Canon ; 


Aso Biocnarmicat Notices Or tux Composers, 
Written by 
EDWARD F. RIMBAULT, LL.D., 
Member of the Royal wyny £4 Music at Stockholm ; Corre- 


spondiog Member of the ety of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 


CRAMER & CO., LIMITED, 201, Recent Street, W. 


eee 


RENDANO, 


A. 


Chant du Paysan (Morceau oe 28 
Laura (Mazurka) ... 
Napolitaine ( Valse de Salon) 
Sur le Lac panel 
Fantasie-Valse.. 
These giunsittien are rake oly "effective, 
oroughly original in style, melodious and pleasing, 
analed no inordinate difficulties, 


Cramer & Co, Limited, 201, Regent-street, W. 


NEW COMIC SONGS. 


Cod liver oll. H. 8. Leigh .. seeeee 

The Story of a Naughty little ‘Boy. ‘Ditto . 

Uncle John. Ditto ...... secevesece ce ee ces 

The Cats. Howard Paul.. os eeeee 

The Fancy Bazaar. . W. Hunt .. ee eoceee 


Caaxaa & Co, Limited, 901, Regent-street, W. 














RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 
WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 68. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclestastical Verses, 2s. 6<l. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post. 1s. 2d. 

ay APPROPRIATE to the SICK neem. 

Toned Paper, 2s. 2s. 2d. Ch editions, 
cloth, Is. ; by post, Is. ere wer ei; by post, 14. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

ae chiefly Medieval, on the JOYS and 

LORIES of PARADISE, 1s. 6d ; by post, 1s. 7d. 

TRE HYMNS of the EASTERN CHURCH. 
28. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8S. JAMES, 8. CHRYSOSTOM, 
=> "BASIL New and Second Edition. 6s. ; ; by post, 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s.; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 8s.; by post, 3s. 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. I., Advent to Lent; Vol. IL, 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. 1V., To end of Trinity ; Saint’s Days, 
&c, Each Vol. 5s. 6d. ; by Post, 63. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 6s.; by 
post, 6s. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 28. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood. With Preface by Rev. 8. Baring-Gould. 8s. 6d. ; 
by post, 3s. 10d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome, 3s. 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rey. G. C. White, 8. Barnabas’, Pimlico, 1s. 6d.; by 
post, 1s. Td. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s. 6d. ; by Post, lls. 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Pagspytextanism and IavincisM, 
Vol Il. & AnabaptisM, the IxpergnpEnTs, and the QuaKgrs, 
Vol. ILI, On Maurwopisa and SWEDENBORGIANS, 
Each 3s. ; by Post, 38. 10d. 
Vols. IV. and V. On pth a 2 Vols. Each 4s. 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
— By the Rev. Alfred Williams, Culmington, Salop. 

; by Post, 4s. 3d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies. By W. J. Lfrons, D.D., Prebend- 
ary of St. Paul's, 6s. ; by post, 6s. 6d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the — of Tract 90.”"—British Magazine. 7s.; by 


post, 7 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 


A DIGEST of ST. THOMAS on the. INCARNA- 
TION. 6s. ; by post, 6s. 4d. 


WORKS BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
ons of Ritual Observances. 4s. ; by post, 4s. 8d. 


THE LITURGY of the CHURCH of SARUM, 
= Preface by Rev. T. Carter. 7s. ; by post, 


. INCENSE, aqpeseiie to Scripture and Antiquity. 


on itenn YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d. 





J.T, HAYES, Lyall Place, Eaton-square, 8.W.; and 
Henrietta Street, Covent-garden. 
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AT GREATLY REDUCED PRICES, 


BRINGING THEM 


WITHIN THE REACH OF ALL. 
THE BEST ann CHEAPEST 


SEWING MACHINES 
IN THE WORLD. 
GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 
EVERY MACHINE GUARANTEED. 


Instruction Gravis. 
Illustrated Prospectus and Samples of Werk sent pout free, 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 





Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREE%. 


THE MUSTEL HARMONIUM. 
RAMER & CO., are appointed sole Agents in 
Great Britian and Ireland, for the above celebrated Instra- 
ments, which are on view at their Harmonium Gallery, 201, 
Regent- street, w. 





RAWING ROOM OPERETTAS for Ladies 
Voices ; in one act, with Pianoforte accompaniment. 


WV Anrep A PARLOUR MAID. Music by 
hes W. C. Levey. Words by H, L. F. pu Tsargavx. 
rice 28. 


“eee. Music by W. C. Levey. Words by 
H. L. F. pv Tenrgavux. Price 2a. 


Ts ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies, Music by Lurer Borpsss. This 
Musical Play a specially adapted for School-examinations, 
Evening-parties, &c. It contains three principal réles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery; the music light and la 
handsome cover, with illustrated title-page. Price 5s. net. 
Cramer & Co, Limited, 201, Regent-street, W. 


RAMER’S CHEAP UNIFORM EDITIONS of 

the SONATAS of BEETHOVEN, MOZART, and 

HAYDN :— 

Beethoven’s Sonatas for Pianoforte Solo, complete in paper 
covers, 4s. 6d. ; or handsomely bound in cloth boards, gilt 
extra, 78. 

Mozart's Sonatas for Pianoforte Solo, complete in paper covers, 
3s. ; cloth, 6s. 

Haydn's zen Selected Sonatas, paper covers, 1s, 6d. ; cloth, 
4s. 





Crauzr & Co. Limited, 201, Regent-street, W. 





foros WINE. German Drinking Song, by 
Gustave Hoxzer. Price 3s. 


Caamtmn & Co. Limited, 201, Regent-street, We 


ALOP from ‘“ BALLO IN MASCHERA,” 
arranged by T. Browxz. Price 8s. 


Cuamun & Co, Limited, 201, Regent-strect, W. 
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MOST RECENT PUBLICATIONS. 


ENCLISH SONGS. 


The voices are indicated as follows (8) Soprano ; (c) Contralto ; 


(t) Tenor ; (B) Bass. 


BALFE, M. W. Hidden Voices (s) 
I love thee (in E flat and G te () 
BARNETT, J. My fairy Queen (s) 
BENEDICT, J ULES. Bocehina (s) 
Halcyon days (in E flat and F) Os be: 
On the Mountains, Echo Song (in E flat and 
G flat) (s) 
(The above three are sung by Malle. ‘Nilsson). 
- i How Many? (1 as 
a The Dead Soldier (Der todte Soldat) (t) oe 
BLUMENTHAL, J. O waly, waly, up the bank (in F and A flat) (s).. 
(Sung by Maile. Nilsson.) 
BORDESE, L. Over the merry Campanian re 
The first Christmas night. . ° 
CALLCOTT, J.G. The Warning (s) 
(Sung by Mdme. Gilardoni. ) 
CHRISTY’S SONGS. Driven from home 
» Mill May.. ° 
DISTIN, T. Exile’s home (r) .. 
a I’m a fisherman bold (s) 
The Miller's Maid (7) 
DOUGLAS, HOPE. First and last Kiss (st8) 
Message from the Sea (7) 
Work still to do (7) . 
GABRIEL, VIRGINIA. Marguerite , 
Cleansing fires (in C and D) (n) 
(Sung by. Mr. Santley). 
GOUNOD, CH. The Brooklet’s Song .. 
HARVEY, Mrs. I’m faithful to thee, “ Molly’ s faith” (8) 
HERVE. Song of the Butterfly (s) 
vi My hope is o’er (s) 
LODER, E.J. Kings of the Ocean as 
MASSON, Mrs. Love meas thou lovest me once .. 
PYNE, Mdme. BODDA. Inez, Waltz —s (s) 
PUGET, A. The Abbey Bell ae 
REED,GERMAN. “If,” Song.. 
REYLOFF, E. Birthday Song ar o8 
~ Fireside Dreams (B) ae 
: Over the rolling Sea (x) 
(The last mentioned two are sung by Sig. Foli. ) 
SANTLEY, C. Only to love (in C and D) (7 ors) .. 
(Sung by the composer.) 
SMART, H. Bird and the lute (s) 
” The Bird’s were telling one another (in Fand A flat) (s (s) 
STANISLAUS, F. Frou-frou (1) ee 
§T. GERMAINE, Mdme. Clasp hands and say good- bye .. 
hy voice across my spirit falls .. 
SWEDISH BALLAD. Spring and Autumn (in D and E) (s) 
(Sung by Madlle. Nilsson.) 
SMITH, C. W. My lady sleeps (7) 


” ” 


” ” 


” ” 


” ” 






TIDDEMAN, Miss. Starry Crowns of Heaven, Sacred Song be 
Sound Sleep, - oa 
TAYLOR, W.F. Syren’s Spell (s) 


Voice that went and came, The . és 
V VIVIEN. Katty Molloy, Irish Ballad (s) . 
HELM. Who'll watch the Rhine (Die wacht am Rhein) 














VOCAL DUETS, TRIOS, &c. 






RDITI,L. For ever mine, Duettino (sr).. ae ée 
B BISHOP, Sir.H. Sleep, lady sleep, Trio (ssn) ee ee 

HERVE. Can you go (Chilpéric), Duet (s) oF 9° 
LUTZ, MEYER. Dreams (st) .. 


TAYLOR, B. The minstrels are a happy race (Part ‘Song) (scr) 


ITALIAN VOCAL MUSIC. 
RDITI,L, Per sempre mio, Duet (st) 
DSAY, COL. Provvidenza, Duet (sc) 
UTZ,MEYER. Xenia, Scena 8) ; 
ROMANO, G. L'Invito al weedy B) 

(Sung by Mr. Santley. ) 

” Il Lamento della prigioniera, Canzone (s)_ .. 
” Non ti lagnar, Canzonetta (s) ee re 


PIANOFORTE PIECES. 
(«) signifies easy ; (b) moderately difficult ; (c) difficult. 
PAUMFELDER, J. Tyrolienne (b) 
EMMA H. Reverie (b) oe 
USTELL. ype iy, ee 





















. 














































ie Clair de Lune ( re ee : ‘ 

” L’Entrée 4 Londres (b) ee ee ee ee 
= Souvenir 4 Richmond (b) ee oe oe ee 
UBOIS, Ch. La Marseillaise (a) - we - oe 
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| EGGHARD, J. Ame Chirie (b) .. 


| NAYLOR, S. Chilpéric, Fantasia (c) 


| SPINDLER, H. Slumber Sweetly (b) 


escococeoceoco oo coococeoceoo coco cco 








PIANOFORTE PIECES —(continua 


GOLLINELLI, E. Pensieri fuggitivi (bo) 

GRETTON, G. Marche Joyeuse (c) 

JAELL, A. Filina, Nocturne (c) . ee 
Aux bords d’une source, “Impromptu (ce) .. 

KEENS, H.P. Grand Italian Trumpet march (b) .. 

KOETTLITZ, E. Chilpéric, Fantasia (c). 


a Irish Airs as (ce). ‘ 
Pres d’un Ruisseau, Fantasia (e) oe 
KUHE, W. Brave old oak ee F ° 


The Sea, the Sea (b) .. 
LACHON, P. La Marseillaise (b) 
MUDIE, T. M. Operatic Melodies : 
No. 1. Una furtiva lagrima ()) 
2. Io son ricco (b)_.. 
8. Dal tuo stellato (b) Re 
4. Di tanti palpiti (b) ee oe oe 
5. Che fard senza (b).. oe ee ee 
6. Ah forse 8 lui (b) .. ee 


“ L’Oca del’ Cairo, Fantasia (c) 


OURY, Mdme. Souvenir de Paris (b) , ee oe ee 

RENDANO, A. Chant du paysan (b) os ee ee 
” Napolitain, Valse de salon (”) . ‘ 
me Laura (b) 2 oe ee 


Fantasia Valse (b) 
RUMMEL, J. Divertissement Militaire on National Songs (French 


and German) ee 
| SMITH, C.W. Three characteristic sketches (b) .. ee ee 
Ophelia, Mazurka (6) oe oe oe 


SURENNE, J.T. Bijoux Operatiques (a or b): 


No. 1. Batti, Batti .. es ee es 

2. Ahperdona .. oe oo oe 

8. Il mio tesoro .. oe ee oe 

4. Voi che sapete ee . 

5. Dove sono .. ‘s ee oe 

6. Sull’ aria ee 

THALBERG, 8. Dal tuo Stellato (Extrait ‘do “ Mose (c).. ee 
Study in E flat major ) ee ee oe 

TONEL, L. Spray of Ocean (b) .. ee ee ee 
” Babbling Streams (/) ee : : . 
VOGLER, E. Die Grotte (b os de e ° : 


Mars, Grande Marche (ec). 
Hélene, Valee (b).. . 


PIANOFORTE DUETS. 


DIABELLI, A. Twenty-eight, Progressive melodious exercises in four 


” ” ee * 


WOLLENHAUPT, H. L/Esperance (b) de ‘a we 


” ” ee * 





books : (a) 
Bx. 1. Exercise in C major and minor .. ee 
2. a in F F and G major or minor ee 
8. »  D majorand minor oe ee 
4. ns A and E major and minor ee 
FAVARGER, R. II Trovatore, Grand Duo (c) .. ee 


La Sonnambula, Grand Duo (c) .. is 
Marcia Alla Turca, from Beethoven’ ‘ ‘Ruins of 
Athens (c) ee ee o* oe ee ee 


DANCE MUSIC. 


JAELL, A. et, M. 


QUADRILLES. 
Bon-Bon, The (Illustrated) ee ee ve W. M. Lutz 
Chilpéric, The do. a .. C. H. R. Marriott 
Crystal Fountain, The .. oe es .» W. Hemingway 
Winter Nights, The es - - .. ©. H, R, Marriott 
WALESS 8S. 
Azalea, The oe ee +»  G, Richardson 
Blue Bell, The (I Uustra ted) «« es a W. M. Lutz 
Christine ‘Nilsson, The (do. ‘e ee . C. H. R. Marriott 
Chilpéric, The bmg ee ee oe F. Musgrave 
Fairies’ Greeting ee ee .. FA. Reissiger 
Magic, The (Illustrated)... os oe W. H. Mon ry 
Rose of the Alps (do.) .. os a ee W. M. Luta 
GALOPS. 
Brigand, The as aa oe on | BM eg one 
Bridal Bells, The oe oe ° Millars 
Chilpéric, The .. ee ee ee .. 0. HL E Marriott 
Delight of the Ball +4 on ee oe J. Whitaker 
Squib, The oe ee e* oe. * W. M, Lutz 
POLKAS. 
Genevra, The .. aa os oe +» W. Hemingway 
Little Pet, The .. oe ee ee ee J. Boucher 
Morning Star, The oe ae ey .. W. Hemingway 
SCHOTTISCHE. 
Evening, The .. ar oe as ++ W. Hemingway 








London; ORAMER & OO. LIMITED, 201, REGENT STREET, W. 
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CHRISTMAS GIFT-BOOKS. 


HANDSOMELY BOUND, &c., 


PIANOFORTE. 


DANCE ALBUM. 
Beautifully printed on toned paper, illustrated cover, gilt edges, &c., con- 
taining 16 pieces by Godfrey, Arditi, &c. Price 2s. 
ALBUM OF NEW DANCE MUSIC. 
Quadrilles, Waltzes, Galop, and Polka, by the best Dance Music Composers 
of the day. Profusely illustrated, gilt edges, &c., 7s. 6d. 
THE DANCE MUSIC OF SCOTLAND. 
A colleetion of. Reels, Strathspeys, &c., for Pianoforte. Arranged by J. T. 
Surenne. One vol., fancy cloth. Price 7s. 
SONGS OF SCOTLAND WITHOUT WORDS. 
For Pianoforte. Arranged by J. T. Surenne. One vol., fancy cloth. 
Price 7s. 
BEETHOVEN'S SONATAS. 

Handsomely bound, cloth, various colours, gilt edges and letters. Price 8s. 

MOZART'S SONATAS. 
Handgsomely bound, cloth, various colours, gilt edges and letters. Price 7s. 

HAYDN’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. Price 5s. 

CLEMENTI’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. Price 
4s. 6d. ; 
MOZART’S SONATAS. 
Edited by Lindsay Sloper. In two vols., cloth, 15s. each. 





IN VARIOUS COLOURS. 








VOCAL. | 
VOCAL GEMS. , 
A collection of upwards of 400 of the most popular and standard songs of the 
day, with pianoforte accompaniment and including some of the best of 
Wallace and Balfe’s Operatic songs, in three vols., cloth, price 6s. each, 
SONGS OF THE WAR. 
French and German. As sung by the Belligerent Armies. With the original 
words and an English translation by L. H. F.du Terreaux. Fancy cloth, 
gilt edges and letters, price 3s.; or in two-parts, paper covers, 1s. each, 
WOOD'S SONGS OF SCOTLAND. 
In One Volume, half Morocco, gilt edges, &c., &c., price 21s.; or in 3 Vols,, 
fancy cloth, gold lettered, 7s. each. 
MOORE'S IRISH MELODIES, 
With New Symphonies and Arrangements, by G. A. Macfarren. One yol,, 
cloth, 18s. 
CHRISTMAS CAROLS, 


A Book of, with the Ancient Melodies to which they are sung (including the 0 
celebrated ‘‘ Boar’s Head Song’’). Collected and edited by E. F. Rim. h 
bault, LL.D., F.S.A. Bound in limp cloth, gilt edges, 2s. v 

NURSERY RHYMES, A 


A Collection of, with the Tunes to which they are still sung in the nurseries of 

England. Obtained principally from oral tradition, collected and edited by 

E. F. Rimbault, LL.D., F.S.A. Cloth, illustrated frontispiece. Price 3;, 
HANDEL’S “ MESSIAH.” 











A Vocal Score, with Accompaniment for the Organ or Pianoforte, by W. Horsley, 
maxon nes Without Words.) WORTE. Mus. Bac., Oxon. In cloth, gilt lettered and red edges. Price 2s, F i 
} * ae loth, gilt edges, pri . 6d. HANDEL’S “JUDAS MACCABAUS.” Vi 
oon note. ae OP e fs 2 candng = Vocal Score, with Accompaniment for me Aen or ST by Dr. John S 

Clarke. Cloth, gilt lettered and red edges. Price 2s. 

HARMONIUM. HAYDN'S “ CREATION.” m 
POPULAR TUTOR. Vocal Score, with Accompaniment for the Organ or Pianoforte. Cloth, gilt t 
Giving a clear Explanation of the Stops and the use of the Bellows, with lettered and red edges. Price 2s. \ 
a variety of Favourite Melodies, easily arranged for the Instrument ROSSINI’S “STABAT MATER.” i 
by E. ¥. Rimbault. Scarlet Cloth, gilt edges, price 3s.; or in paper Vocal Score, with Accompaniment for the Organ or Pianoforte. Cloth, gilt i 
Covers, 56. lettered and coloured edges. Price 2s. on 
A collection of, selected win ae lectin of eid, Beethoven, Mozart, Craimet’s a ae yo lrg te vit lettees, ae edges \ 
Haydn, Rossini, Mendelssohn, &c., arranged by E. F. Rimbault. , * ” Price 10s , : Ora 
Scarlet cloth, gilt edges, 5s.; or in paper covers, 4s. THE ROUNDS, CATCHES, AND “ CANONS OF ENGLAND 6" 

° , _ SONGS BY HANDEL, A collection of nearly 400 specimens of the Sixteenth, Seventeenth, ani 
A Selection of, extracted from his Oratorios, arranged expressly by E. F. Eighteenth Centuries. Adapted to modern use. The words revised, N 
Rimbault. Scarlet cloth, gilt edges, 5s.; or in paper covers, 4s. “ rare - paneer “¥ $2 by ‘he Rey. 3 Powell Metcalfe. The Seule a 
PSALMS, HYMNS, AND CHANTS, selected and revised, and an introductory essay on the rise and progress @ 

A Selection of the most Favourite, by eminent Church Composers, including of the Round, Catch, and Canon; also biographical notices of the 
the celebrated ‘Te Deum” by Jackson, arranged expressly by E. F. Composers, written by Edward. ¥. Rimbault, LL.D., Member of the M 
Rimbault.. Scarlet cloth, gilt edges, 5s.; or in paper covers, 4s. Royal Academy of Music at Stockholm, Price 12s. men 
—— ————————— ee —— —_ Brac 
POPULAR OPERETTAS. EDUCATIONAI WORKS. M 
FOR DRAWING-ROOM AND OTHER REPRESENTATION, EDUCATIONAL eee FOR THE PIANO. 3 201, 
Limp cloth, 6s., containing the Rudiments of Music, extracts from Cramer's ; 
*WANTED A PARLOUR MAID. Celebrated Tutor, and Lessons, Exercises, &e., arranged in a progres M 
For Three Ladies’ Voices (two Sopranos and Contralto), written by Henry sive manner. . . ‘ soen 
Ffrench, composed by W. C. Levey, with stage directions, &c. Paper EDUCATIONAL COURSE FOR THE PIANO. = 

coyers, 2s. Vol. II a 


THE SLEEPING QUEEN. 
(Comic.) 
In Two Acts, for Soprano, Contralto (or Mezzo-Soprano), Tenor, Bass, and 
Chorus, written by Henry Farnie, composed by Balfe. Stiff covers, 15s. 


*THE ROSE OF SAVOY. 
For Three Ladies’ Voices, (two Sopranos and Contralto), written by Henry 
Farnie, composed by Luigi Bordese, with stage directions, &c. Illus- 


trated cover, 5s. 
PUNCHINELLO. 

In One Act, for Quintett (Soprano, Mezzo-Soprano, Tenor, Baritone, and 
Bass), with or without chorus, written by H. Farnie, composed by W. C. 
Levey. Stiff illustrated cover, price 15s. Libretto with stage directions 
dresses, &c. Price 1s. te 

*“FASHION. / 


(Operetta.) , 2OM/ 
In One Act, for Ladies. Written by L..H. F. du Terreaux, composed hf 
LYS 


W. ©. Levey, with stage directions, &., &c. 2s. 


JESSY LEA. 
In Two Acts, for Soprano, Contralto, Tenor, and Bass. Written by John 
Oxenf , composed by G. A. Macfarren. Cloth, 21s. 


BRIDE OF SONG. 
In One Act, for Soprano, Contralto, Tenor, and. Bass, without Chorus. 
Written by H. Farnie, composed by Jules Benedict. Oloth, 126. 
* These musical plays are specially adapted for School Examinations, 
Evening Parties, Private Soirées; &c. They contain three principal rélee— 
Soprano, Mexzo-Soprano, Contralto, and Chorus, and the music is light and 


Limp cloth, 6s:, containing extracts from Cramer's Celebrated Studies for 
Advanced Pupils, with Fantasias, Morceaux, &c., selécted from the M 


works of the great masters, Handel, Mozart, Herz, Haydn, Cramer, &. Mess 
EDUCATIONAL ratty « FOR THE VOICE. Geor 
Vol. I. =. 3 





goY THEORETICAL. Fe 


Limp cloth, 6s , containing the Rudiments of Music and all the neces) 
_ Instructions for the perfect cultivation of the Voice ; Lessons, Exercises, Band 

&e:, selected from the Italian school of singing and the works d 

Crivelli, Garcia, Rossini, and other celebrated masters ; Duets, Trids, ficien 


and Part-songs, by celebrated composers. en 
EDUCATIONAL oar FOR THE VOICE. di 
ol. II. i 


as tT S>Limp cloth, 6s., containing Observations on the Art of Singing, by Gartis 


.. with Exercises, Advanced Solfeggi, &c., from the most celebrated i Th 
72 | and Songs, Duets, Trios, &c., by popular and well-known composels- 


j 












HARMONY AND THOROUGHBASS, 

Introduction to, with numerous Examples and Exercises, by Jobn < 
Professor of Harmony at the Royal Academy of Music, Organisto! 

Paul’s Cathedral. Limp cloth, price 10s. 6d. 













HARMONY, os 

Treatise on, translated and adapted from the German of Ernst Friedrid 

Richter, os at the Conservatorium of Music, Leipsic), by Fraubit 
Taylor. Limp cloth, prieve 7s. 6d. 


HARMONY, 
Rudiments of, with progressive exercises, by G. A. Macfarren. Limp 
price 7s. 6d. 

















London: CRAMER & CO. LIMITED, 201, Regent Street, W. 
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